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FALL 2006

Grab Your Pens, Get Your Picks: 
The 7th Annual CMT/NSAI Song Contest  
Early Entry Deadline is September 30, 2006!  
In its 7th year, the CMT/NSAI Song Contest 
boasts new, exciting prizes designed to help you 
on your road to becoming a professional song-
writer.   Face-time with music industry profes-
sionals, single-song publishing contracts and 
products from leading industry manufacturers 
are only a few of  the prizes you could snag in 
the only song contest that helps you cultivate 
your songwriting career.

NEWSWIRE

IN THIS ISSUE:

> Gunnar Nelson Interview 
NSAI Sits Down With a Member of  
Nashvilleõs Rock Elite    see page 2 

> Songposium Week 2006
September 22-30, 2006.  Get your Ticket!
      see page 7

One  
lucky  
Grand  
Prize Winner 
will win a  
Mentoring  
Session  
with award- 
winning  
songwriter, 
John Rich  
of Big & Rich
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The NSAI Interview: Gunnar Nelson

Hit-songwriter and member of  the multi-plati-
num recording group, The Nelsons, Gunnar 
Nelson is interviewed by NSAI/Tin Pan South 
Booking Manager Randi Michaels.  He talks 
about songwriting, family and rocking out with 
his new band òScrap Metaló:

  

RANDI - 

GUNNAR - Yes, I do live here full time in 
Nashville. Iõve been here ôofþciallyõ for about 
4 years - I say ôofþciallyõ, because thatõs when 
I bought a Victorian in Belmont/Waverly and 
packed up the moving van in California for the 
þnal trip east. Iõd actually been splitting time 
between LA and Nashville for the previous 
eight years or so, up until my move.

How did I get here in the þrst place? It was my 
friends, Gary Burr and Victoria Shaw, who got 
me to come to Nashville. My brother, Matthew, 
and I had met Gary and Vic on a songwriterõs 
retreat in Indonesia, of  all places in 1994. It 
was one of  those events where twenty Ameri-
can songwriters collaborated with twenty song-
writers from the Paciþc Rim countries over a 

two-week period.  They saw me and my brother doing what weõve always 
done since we were babies - playing our acoustics and singing together. 
They each separately sold us on the whole Nashville scene, and that, if  
we were to try it out, we might þnd it to be a place that felt like home, in-
stead of  the constant battle for authenticity weõd always found ourselves 
in while trying to do our thing in LA. 
 
RANDI - 

GUNNAR - Well, that really depends. I love writing in general, be it for 
a pop project, a rock project, or a country project. Iõve learned a lot from 
all of  the writers here. SO much talent concentrated in one place! I think 
the main difference between LA and Nashville as far as songwriting goes 
is this:

When you write a song youõre excited about in LA,  your peers ask you, 
òWhatõs it sound like?ó When you write a song in Nashville, your peers 
ask, òWhatõs it about?ó

I think 90% of  the emphasis here is put on storytelling, which is won-
derful. But I personally think an incredibly hooky melody is perhaps 
even more important. This goes back to an early interview on McCart-
ney that I read as a young boy who was just starting to write songs. Sir 
Paul was quoted as saying, òMelody is king. If  you donõt write something 
thatõs going to instantly be stuck in someoneõs head, to where they þnd 
themselves humming it in the shower after the þrst listen, your song is a 
sinking ship. The listener will never want to take the time to get to know 
what your song is about if  they donõt get intrigued by the melody þrst. 
THEN your songõs story can strike a common chord with their hearts as 
they listen for the fourth or þfth time with friendly ears. Melody is king. 
Lyric is queen.ó I donõt know, but  I think heõs a pretty successful guy to 
listen to. I know Iõve never forgotten that interviewõs message.

I like being known as ôthe rock guyõ here. Having written pop/rock hits 
before has opened a lot of  doors recently, especially since many country 
music stars have begun to go a lot more rock. Listen to modern country 
radio - itõs 1985 all over again, and everybodyõs living on a prayer. 

Yee haw, and rock on. I love it. It gives me an edge.  People know thatõs 

Mark Slaughter sings òFly to The Angelsó as Gunnar Nelson and Dave Marshall trade riffs at 

NSAIõs Tin Pan South back in March.
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The  òSongwriters Capital Gains Tax Equity Actó was introduced by Representatives 

Ron Lewis (R-KY) and John Tanner (D-TN), who are members of the House Ways and 

Means Committee, and Senator Jim Bunning (R-KY), a member of the Senate Finance 

Committee. 

Senate Majority Leader Bill Frist (R-TN) emphasized the need for the legislation and 

guided it through the òConferenceó process.  Senator Lamar Alexander (R-TN) created 

the Senate òSongwriters Caucusó and has solicited support for the legislation through-

out the process.  Senator Orrin Hatch (R-UT) was one of the earliest supporters of this 

measure and opened critical doors in the U.S. Senate.

Representative Marsha Blackburn (R-TN) deserves a special thanks.  She personally 

solicited the support of the House leadership and leadership on the House Ways and 

Means Committee, arranged some of the most important meetings, opened one door 

after another - some that might have otherwise been shut - and personally solicited 

co-sponsors for the legislation.

Congressional Thank You! 
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NSAIõs òSongwriters Capital Gains Tax Equity 
Actó Passes Congress

Former NSAI President Bob Regan performs for the media 

at NSAIõs press conference.  

Songwriters from coast to coast are celebrat-
ing a landmark change in the U.S. Tax Code. 
òThe Songwriters Capital Gains Tax Equity 
Act,ó envisioned by the Nashville Songwriters 
Association International and part of  the Tax 
Reconciliation Act of  2005, was signed into law 
by President George W. Bush on May 17, 2006 
and will take effect on January 1, 2007. The leg-
islation will beneþt American songwriters who 
sell a song òcatalogue,ó or group of  songs. 

Previously, when songwriters sold a catalogue, they paid ordinary income 
taxes AND self-employment taxes that could amount to more than 
40% of  their income from the sale. Now they will be eligible for the ÿat 
15% òCapital Gainsó business tax rate, just like their joint-venture music 
publisher partners. 

 òI want to thank everyone who has been involved in the Capital Gains 
victory, particularly songwriters who trekked to D.C. and our friends in 
Congress who understood that this was simply a matter of  fairness,ó said 
NSAIõs Executive Director Bart Herbison.  òNow, we have to make the 
legislative process work on music licensing and a number of  other  
critical issues.ó

l
l

Zane Williams, the 6th Annual CMT/NSAI Song Contest Grand Prize Winner for 
òThe Big Picture,ó and winner of  the 2005 Maxwell Song of  the Year in the John 
Lennon Song Contest for òHurry Home,ó tells us a little about his love of  music.

 
Darrell Scott  òTheatre of  the Unheard,ó The Dixie Chicks  òHome,ó 
Ray LaMontagne  òTrouble.ó

 
Iõve substitute taught, landscaped, waited tables, done carpentry, couriered,  
delivered antiques. . .Iõve never sold any body parts although I once thought  
about selling a kidney!

 
òThe Danceó performed by Garth Brooks/written by Tony Arata

 
My favorite song  is òHurry Home.ó  Generally, if  I just have one song to give an 
audience thatõs the song I would sing.  Itõs special to me.  Itõs also the þnal track of  my 
CD that will be coming out in a couple of  months.

Bumping Into: Our 2006 Song Contest Winner 

The Grand Prize Winner of the 6th Annual 

CMT/NSAI Song Contest, Zane Williams, 

shows off a few of his winnings - a SHURE 

KSM27 microphone and Gibson Traveling 

Songwriter Guitar.  Zane takes a break with 

Song Contest Director Deanie Williams 

while recording the demo for his winning 

song at Parlor Studios on Music Row.

 ʴ
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what I DO. I KNOW that world. I live it. I have for 25 years as a touring 
California country rocker... so for me, writing a solid, melodic rock song 
is like falling out of  bed. I þnd that Iõm getting called in by really strong 
lyricists lately to come up with the hooky melodic components. Iõm hav-
ing a lot of  fun with it.

RANDI - 

GUNNAR - Well, Iõve pretty much always had a co-writer in my twin 
brother, Matthew, so Iõm used to co-writing. I love the process... and 
I love to learn. Iõve been totally blessed to have incredible friends and 
co-writers like Victoria Shaw, Gary Burr, Gary Nicholson, Steven Mc-
Clintock, and Rick Bowles. This sure seems to be a co-writing town... 
and that þts right into what Iõve always known and loved.

RANDI - 

GUNNAR - Wow. It sounds like youõve been 
reading my bio. (I MUST remember to give my 
publicist a raise!) lol.

My primary goal now is to gracefully balance 
my responsibility to represent my familyõs lega-
cy honorably as a Nelson with my never-ending 
need to forge my own personal legacy as Gun-
nar. Iõve been writing a lot lately, and Iõve been 
getting really personal in my lyrics and themes.
This has been an incredibly demanding year 
on me as far as personal growth is concerned. 
Iõve þnally gotten to a place where Iõm feel-
ing brave enough to be completely vulnerable, 
naked, stripped, and honest in my songs. I feel 
that great stuff  is coming out of  me, and itõs 
rewarding to sing it back to my compadres and 
see them moved by it.  A year of  reality TV is 
also looking like a year of  reality songwriting 

continued on next page 

YOU COULD WIN:

> A mentoring session with John Rich of  Big & Rich! 
> A Single-Song Contract from a MAJOR Publisher! 
> A $500 gift certiþcate to Sam Ash Music! 
> A Three-Day Trip to Nashville! 
> A òStar Treatment Prize Packageó including a special guest perfor-
mance at the world-famous Bluebird Caf®, a limo ride to and from the 
show by Celebrity Limousines, a cut, color and style from Music Rowõs 
Premier Salon Gordon & Co., an Artist Promo Package from Krista Lee 
Photography, A Kiehlõs gift box and Personal Consultation, and dinner-
for-two at Sunset Grill. 
> A demo of  YOUR song by professional producers and musicians at 

Parlor Studio on Music Row! 
> Prizes from Gibson, SHURE, Masterwriter, 
Elixir, CMT and more!

òBy offering the top six winning songs single-
song contracts with a major publisher, we create 
an opportunity for the aspiring songwriter to 
build relationships with top-notch songwriters, 
publishers and music industry executives that 
would normally take years to establish,ó says 
Bart Herbison, executive director of  NSAI.

The CMT/NSAI Song Contest continued from page 1

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll llllll lll lll lll

continued on next page

Mark Slaughter (SLAUGHTER), Jim Peterik (SURVIVOR), and Gunnar Nelson (The Nelsons) 

finish up a rockinõ rendition of òEye Of The Tigeró at the Mercy Lounge during Tin Pan South.
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for me. Itõs exciting... but scary, too. I canõt wait 
to see where it all leads.

RANDI - 

GUNNAR - He never gave me much concrete 
advice... but I do remember a time when I was 
about 12 and he realized I was going to do this 

as my calling as well. He said, òGun... you can go to any town anywhere, 
right now- and þnd someone who looks better than you, sings better 
than you, plays better than you... itõs your SONGS that, if  youõre lucky, 
are going to embed themselves into peoplesõ lives and memories and 
set you apart forever from the rest of  the herd. Son, Iõd give away every 
number one I had in my early days that outside songwriters wrote for me 
for just one more ôGarden Partyõ experience - a song that I wrote from 
my own life experiences that connected with people. If  I can ever teach 
you anything, yes... that would be it. YOUR SONGS.ó

My Pop was my number one inÿuence as a songwriter. Not only was he 
a great man, a loving father, talented musician, and brave warrior, he was 
the songwriter that gave us the lyric:

òItõs all right now. Iõve learned my lesson well. You see... you canõt please 
everyone, so youõve got to please yourself.ó

Awesome. Way to go, Pop. An evergreen classic piece of  wisdom we 
should all still live by. 
 
RANDI - 

GUNNAR - Mostly for my own projects, but not necessarily out of  
choice.  Obviously, Iõm an artist too, so I think if  I put my own name on 
a song and try to get it to another artist, their opinion might be one of   
òIf  itõs such a strong song, why wouldnõt he do it on his own record?ó 
The lower level of  my consciousness can kind of  understand that - but 
itõs a bunch of  hooey. Iõve got about 300 songs that will never see the 
light of  day on a NELSON record. Not because theyõre not completely 
worthy of  being cut... just that theyõre more stylistically appropriate for 
another artist. Iõve got a catalog of  co-writes with the most talented 
people in town. Iõd sure like to hear them on the radio. They deserve to 
be there. What I really need is a talented publisher.  Iõm not talking about 

Even with a second encore, the crowd isnõt ready to say 

goodbye to Scrap Metal.

continued on next page continued on next page 

Warner/Chappell, Curb, Cal IV, Universal and 
Hearts Bluff  Music will each offer single-song 
publishing contracts to CMT/NSAI Song Con-
test winners.  The remaining two publishers will 
be announced shortly.  

The CMT Listenersõ Choice Award is also  
back for a second year.  Between March 1  
- April 23, 2007, music fans can visit  
www.nsai.cmt.com  to listen to demos from  
the contestõs Top 15 Finalists and vote for  
their favorite song!  

All songs entered receive a judging report. 

Music industry executives, professional songwriters, and NSAI board 
members judge songs based on lyrics, melody and composition. Perfor-
mance and production will not be evaluated.  

Plus, every entrant will be automatically registered to receive an exclusive 
celebrity prize pack from Backstage Creations, The Premier Celebrity 
Product Placement Company.  The prize pack contains items from Coby 
Electronics, Sonic Impact Technologies, Fendi Sunglasses, Tres Vivant, 
Latino Royalty, Avlon Haircare and more!

To enter your song(s) simply complete the contest entry form on page 
25 and send in your song today! 
 
www.nsai.cmt.com

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll llllll lll lll lll
Song Contest continued from previous page

continued on next page
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someone whoõs really just a banker or an investor who fronts as a music 
publisher.... Iõm talking about someone old school who actually believes 
in songwriters and is connected enough in the right way to get songs 
placed and working.  Iõve got some songs Iõd love for them to hear! 
 
RANDI - 

GUNNAR - Not at this time - I just donõt have the time to do it. I think 
producing someone is a full time job, if  itõs to be done with the love 
and respect an artist deserves. Iõm just too plain selþsh at the moment, 
I guess. Iõm working on three TV shows at the moment, and in two dif-
ferent musical projects. With all of  that work, and a private life Iõd like 
to cultivate too... it doesnõt leave much time for the Mutt Lange in me. 
Hey... maybe later! 
 
RANDI - 

GUNNAR - Actually, a good friend of  mine from NSAI (hey, thatõs 
YOU, Randi!!!) called me and our friend Mark Slaughter (from the 80õs 
rock band SLAUGHTER) and asked us if  weõd like to put together a 
ôNashville Rocksõ night for Tin Pan South with a full band at Mercy 
Lounge.  We had me (from NELSON), Mark (SLAUGHTER), Kip 
Winger (WINGER), Kelly Keagy (NIGHT RANGER), Dave Marshall 
(Vince Neil Band), and Gary Corbett (CINDERELLA) as the band. 
We had a few guest stars too. Chas Sandford came up and sang ôMiss-
ing Youõ, Alex Call sang òJenny Jenny (867-5309)ó, and Jim Peterik sang 
ôThe Eye Of  The Tigerõ. It was a FANTASTIC night!  The þre marshall 
had to turn people away at the door... the crowd was SO into it all. It was 
electric. It was so infectious, so addictive to me and Mark, we decided to 
follow through on making this a real, permanent deal. And thus, SCRAP 
METAL was born.

It will be an entity all unto itself. It will be touring constantly - kind of  
the rock and roll version of  what the Pussy Cat Dolls franchise has 
done. It will have a solid core band centered around me, Mark, and Kelly. 
Every other band position can rotate in as their schedules allow. But you 
have to have had (and sung) rock songs from the era that also crossed 

over to the pop charts back in the day - songs 
that the real world would know and love. And 
your attitude has to be wonderful as well. We all 
want to have fun with this too.

The buzz from the night snowballed, and weõve 
now got Charlie Brusco and David Spiro from 
Alliance Artists LTD (Styx) managing Scrap 
Metal... and it looks like Troy Blakely from 
APA in Los Angeles is going to be the agent. 
Word has it we might be touring as soon as this 
fall. Please come out and see us if  weõre in your 
area... you wonõt regret it. Itõs a BLAST!

Hereõs our sample 50 minute live set, in order: 
óDonõt Tell Me You Love Meó, òLove and 
Affection,ó òFly To The Angels,ó òMore Than 
Ever,ó òSing Me Away,ó òAfter The Rain,ó òSis-
ter Christian,ó òUp All Night,ó and ò(You Can 
Still) Rock In America.ó

Yep... weõre pretty pumped about it. We also 
loved making the point that Nashville is NOT 
just a town full of  country musicians. There 
are ALOT of  rockers that have chosen to 
make this home. All of  the guys in Scrap Metal 
live here - and many more as well. We all love 
Nashville, the comraderie from both sides of  
the tracks, and the songwriting community 
weõve all built here, where it has so much to of-
fer us all. Rock, Country, itõs all music, and ITõS 
ALL GOOD.

Donõt miss The Nelsons in Concert, Monday, Sep-
tember 25, 9 p.m. at the Bluebird Cafe as part of  our 
week-long Songposium Performance Series.  

Go to www.nashvillesongwriters.com to see the schedule 
for the entire weekõs Performance Series.  ʴ

Aɻ QɎɷʂʏ ҿ̡ )ɳȶʏɎɻɁɎ eɦɁɡȶʏɅ iɎɳɷȶɻ    

    

ӛӺԄӼӼӖӻӸӸԁӝ
NSAI is saddened at the loss of  Clarence Selman, one of  NSAIõs founders, who died June 
4 after a short battle with liver cancer.  He is survived by a son, Paul Allen Selman of  
Texas; daughters, Sally Carmine-Zipp of  Hermitage, Mildred Alice Selman of  Nashville 
and Laura Ann Romine of  Texas; 10 grandchildren and 8 great grandchildren. 

Born Feb. 26, 1933, to Eugene and Lily Selman in Sebring, Florida, Clarence Selman was 
the þfth of  six children.  Raised along the Gulf  Coast in Mississippi and New Orleans, 
he lied about his age to join the U.S. Army during World War II; however, a fractured 
vertebrae from a fall ended his short service career.  He came to Tennessee in the early ô60s 
to work for Jim Reeves and became President/General Manager of  Jim Reeves Enterprises 
after Reevesõ death. 

By the late ô60s, Selman was one of  the handful of  songwriters who became the founding 
membership of  NSAI.  He served as the organizationõs þrst Sergeant-At-Arms in 1968 

and as its third President with two terms spanning 1972-74.  
In addition to writing, publishing and producing, Selman also 
taught Music Business classes for the University of  Tennessee 
and later Middle Tennessee State University.  He was a 
certiþed drug and alcohol counselor and worked as the Direc-
tor of  D&A programs for a number of  facilities, including 
Bradford, Charter-Memphis, Charter-Louisville, New Life 
Lodge and Cumberland Heights. 

Memorial donations may be made to Cumberland Heights 
(P.O. Box 90727 * Nashville, TN  37209 * 615-352-
1757 * www.cumberlandheights.org) or the American Cancer 
Society (www.cancer.org).

continued from previous page
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The most-anticipated songwriter event of the summer is 
finally here!  NSAIõs 2nd Annual Songposium Week hosts 9 
full days of industry events - designed specifically for the 
songwriter - that cannot be missed.  

September 22-24 - Song Camp 102 
Songposium Week 2006 kicks off September 22-24 with NSAIõs 
Song Camp 102.  Headed up by hit songwriters Jason Blume 

GET YOUR TICKET TO SONGPOSIUM WEEK 2006!
(Back to Your Heartó ð Backstreet Boys) and Steve Seskin (òI 
Think About Youó ð Collin Raye), this multi-faceted camp 
allows the participant to choose from a menu of offerings 
depending upon personal interest.  See more on page 200.

September 25 - NSAI Monday:  
Publisher and Pro Songwriter Panels 
Held in Belmont Universityõs beautiful Grand Atrium, NSAI 
introduces you to Music Rowõs finest.  Get first-hand, insider 
information from executives of major Music Row Publishers.  
Learn the tricks of the trade from professional hit songwriters 
who have traveled the road to success.  Check out page 8 
for more information on this exclusive event!  Register online 
or mail in the Registration form of page 20.

September 25 - Worldõs Largest #1 Party 
The block party to end all block parties, NSAIõs annual Worldõs 
Largest #1 Party is one of the most anticipated industry events 
of the summer!   Presented by NSAI, Regions Morgan Keegan 
and CMA, this yearõs party promises to be bigger and better 
than ever.  Weõll honor Nashville area songwriters with #1 
hits in a variety of genres, chow down on some great food, 
and enjoy the great company of our Music Row neighbors 
and industry friends.  Join us between 4:30 and 6:30 at NSAI 
headquarters at 1710 Roy Acuff Place in the heart of Music 
Row.  Hope to see yõall there.

September 25-30 - Songposium Week Performance Series 
Hit songwriters from across the country will perform at 
Nashvilleõs legendary Bluebird Caf® in honor of Songposium 
Week.  Join Rivers Rutherford, Gunnar and Matthew Nelson, 
Dave Berg and many more.  There will be two performances 
showcasing a variety of musical genres every night. (Late 
show only on Monday.)

September 26-29 - Songposium Classes   
Stay the week and take advantage of over 100 classes on 
various topics taught by some of the top songwriters in the 
industry!  Class sizes will be capped and space is limited.   
Call 1-800-321-6008 to sign up today or use form on page 22.

Songposium: 
òWhere to?ó
òAnywhere!ó

BUSINESS

A View From The Front Line: Pitching Songs at the Highest Level  

on Music Row and Beyond  

Sherrill Blackman, Class #1101, September 26, 9:00 AM / Class #1403, 

September 26, 4:00 PM 

 

Students will be given firsthand insight into the process of songcasting 

to artists, managers, producers, A&R, and film/TV music supervisors.  This 

will include tips on networking, research, the songs, and other topics 

that make a difference regarding whether your songs get recorded or 

not.   If you want to learn the real truth, this is the class.

Lifeõs a Pitch And Then You Get Cuts: All You Need To Know About How 

To Pitch Your Songs  

Pat & Pete Luboff, Class #1205, September 26, 11:00 AM 

Topics include demos, pitching packages, finding and making con-

nections, casting songs to artists, keeping track of and following-up on 

pitches.

The Reality Check - Live In Concert! 

Jim Reilley, Class #1208, September 26, 11:00 AM / Class #1308, Sep-

tember 26, 2:00 PM / Class #3309, September 28, 2:00 PM 

A crash course in what goes on behind the curtains on Music Row. A 

question/answer format for students to have a frank discussion about 

SONGPOSIUM CLASS DESCRIPTIONS
staff deals, publishing, record production for singer/songwriters and live 

performance. 

Everything You Ever Wanted to Know About Nashvilleé 

But Were Afraid To Ask  

Marc-Alan Barnette, Class #1302, September 26, 2:00 PM / Class #2402 

September 27, 4:00 PM / Class #4101. September 29, 9:00 AM 

Primary focus on building inroads from outside of Nashville with 

emphasis from the creation and presentation of the song to networking 

and business considerations. Barnette conducts òtoursó of Nashville 

designed to help the òoutsidersó develop a better overall understand-

ing of the realities of the town. Songs recorded by David Ball, John 

Berry, Shelby Lynne, Tonic Sol Fa and others. Can handle all levels from 

basic beginners to industry professionals.

Getting Noticed in Nashville  

Barbara Cloyd, Class #1306, September 26, 2:00 PM 

Nobody wants to get on the bandwagon until someone else is on the 

bandwagon. So how to you get in front of the right people? Where do 

you go? What do you do once you get there? And how do you stand 

out in the crowd? What gets you the kind of attention that will help you 

build a career?

The B.S. of the Business 

Barbara Cloyd, 1405, September 26, 4:00 PM 

Do they really like me or were they just being polite? Why donõt they 

7
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Tuesday, September 26, 9:00 am
1101 Sherrill Blackman   Business    A View From The Front Line: Pitching Songs at the Highest Level on Music Row and Beyond
1102 Jason Blume   Craft    Warning:  Your Melodies Will Never Be The Same
1103 Steve Christopher   Christian   Parting The Waters In Nashville: How to Make You and Your Songs Standout...
1104 Kim Copeland   Craft    Re-writers Block
1105 Bob Dellaposta   Pub.    Music Publishing Made Easy
1106 Hugh Prestwood   Guitar    Finding Fresh Musical Ideas Via The Use of Special Guitar Tunings
1107 Don Henry   Craft    Song Review & Critique
1108 Jerry Vandiver   Craft    The Song 91 Theory - (Raising the Bar on Song Ideas To Make Them Competitive) Part 1
    

Tuesday, September 26, 11:00 am
1201 Danny Arena   Craft    Music Theory Survival Guide For Songwriters
1202 Ellen Britton   Guitar    The Mother of All Walkdowns
1203 Bob Dellaposta   Pub.    How To Think Outside the Box And Make $$$$$ In Music Publishing
1204 Don Henry   Craft    Donõt Drop The Ball/Tear Down The Wall
1205 Pat & Pete Luboff   Business   Lifeõs a Pitch And Then You Get Cuts: All You Need To Know About How To Pitch Your Songs
1206 Jeff Pearson   Craft    How To Write the Best Idea & How And Where Do You Find It
1207 Hugh Prestwood   Craft    The 10 Most Common Mistakes Aspiring Writers Makeé And How To Correct Them
1208 Jim Reilley   Business    The Reality Check - Live In Concert!

Tuesday, September 26, 2:00 pm    

1301 Jane Bach   Craft    Songwriting And The Music Business #1
1302 Marc-Alan BarnetteBusiness    Everything You Ever Wanted to Know About NashvilleéBut Were Afraid To Ask
1303 Rick Beresford    Craft    Writing Successful Message Songs
1304 NilesBorop       Christian  How to Get A Publishing Deal
1305 Beth N. Chapman   Craft/Ins  Dating The Muse/Training The Brain       
1306 Barbara Cloyd   Business    Getting Noticed in Nashville
1307 David Isaacs   Guitar    Finger Pickinõ Good: Introduction to Fingerstyle Guitar
1308 Jim Reilley   Business    The Reality Check - Live In Concert!

Tuesday, September 26, 4:00 pm
    
1401 Jane Bach   Craft    Songwriting And The Music Business #2
1402 Rick Beresford   Craft    Secrets To Powerful Emotional Writing
1403 Sherrill Blackman   Business    A View From The Front Line: Pitching Songs at the Highest Level on Music Row and Beyond
1404 Beth N. Chapman   Craft/Ins  The Art Of Creative Survival In The Face of Commerce and Fear
1405 Barbara Cloyd   Business   The B.S. of the Business
1406 Phil Goldberg   Craft    How To Write A Stronger Lyric: Creating a Time Line in Your Song
1407 Gracie Hollombie   Mot/Ins    The Artistõs Way - with Gracie Hollombe
1408 Gary Talley   Guitar    Learn Your Own Dang Songs!! 
1409 Nancy Moran   Business    Getting Your Music Heard: Using the Internet and Visual Marketing to Grow Your Audience
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NSAI MONDAY: Get the REAL DEAL from  
Publishers, A&R Reps and Pro Songwriters 
To be held Monday, September 25, at Belmont Universityõs Maddox Grand Atrium, 
NSAI Monday is a day of Publisher/A&R and Pro Songwriter Panels.  Panels will 
feature Kos Weaver  (Warner/Chappell), Troy Tomlinson (Sony/ATV), Jim Catino 
(RCA), Carla Wallace (Big Yellow Dog),and pro songwriters Craig Wiseman, Steve 
Bogard, Tim Nichols and more to be anounced.  
To register, sign-up online at www.nashvillesongwriters.com or mail in the form 
with payment on page 20.  Questions?  Call NSAI 1-800-321-6008
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Wednesday, September 27, 9:00 am    

2101 Jason Blume   Craft    But I Wanna Write POP Songs - And Quit My Day Job!
2102 Kim Copeland   Craft    10 Crafting Tips Proven to òSelló Your Songs to Listeners 
2103 Bob Dellaposta   Pub    How To Think Outside the Box And Make $$$$$ In Music Publishing
2104 Fett     Studio    How to Equip a Great Sounding Home Studio With Minimal Expense
2105 David Isaacs   Guitar    Effortless Guitar: How To Identify And Eliminate Technical Roadblocks
2106 Jai Josefs   Pitching    Placing Songs in Film
2107 Sara Light   Business    Breaking In From The Outside: New Opportunities for Out-Of-Town Writers
2108 Patty Ryan   Craft    How To Write the Giant of American Popular Songs - The Love Song
2109 Steve Seskin   Craft    Writing/Re-writing, There is a Difference
2110 Jerry/Gracie   Business    Your First Cut - A Step-by-Step Guide to Getting There 
 Vandiver/Hollombe

Wednesday, September 27, 11:00 am
   
2201 Susan Anders   Vocal    Harmony Singing By Ear: Oh Yes, You Can!
2202 Steve Christopher   Christian  Parting The Waters In Nashville: How to Make You and Your Songs Standout...
2203 Barbara Cloyd   Business    Distant Dreams
2204 Fett Fett    Studio    Computer-based Recording and Overdubbing
2205 Steve Seskin   Craft    Intro to Lyric Writing: What Elements Make Up The Most Potent and Engaging Lyrics?
2206 Patty Ryan   Craft    How To Find The Center of Your Song
2207 Denny Sarokin   Guitar    òLICK*TIONARY -The Songwriterõs Guide to GREAT Guitar!ó #1 (Overview Class)
2208 Gary Talley   Guitar    Writers Night Guitar Performance Tips
2209 Susan Tucker   Mot/Ins    The Secrets of Songwriting
2210 Donna Michael   Christian  Whatõs God Got to Do With It?  Exploring Music and Markets for Songs of Faith and Healing
 & Dwight Liles

Wednesday, September 27, 2:00 pm
     
2301 Susan Anders   Vocal    What Every Singer Needs to Know
2302 Steve Christopher   Christian  Parting The Waters In Nashville: How to Make You and Your Songs Standout...
2303 Barbara Cloyd   Mot/Insp  Who Makes It, Who Doesnõt, and Why
2304 Liz Hengber   Pub    How I Landed a Staff Writing DealéAnd How You Can Too 
2305 Pete Luboff   Craft    How to Stay Out of Collaboration Hell:  Techniques To Avoid Co-Writing Pitfalls 
2306 Jai Josefs   Craft    Melody Magic
2307 Tom Manche   Studio    The Perfect Chart (And How To Write It)
2308 Donna Michael    Christian  Whatõs God Got to Do With It? Exploring Music and Markets for Songs of Faith and Healing
 & Dwight Liles
2309 Matthew OõBrien   Pub    Publishing Agreements Made Easy
2310 Gary Talley   Craft    Analyzing the Hits

Wednesday, September 27, 4:00 pm
    
2401 Susan Anders   Vocal    The Singing Sparkle:  Ten Things That Can Make The Difference Between Good and Great Singing
2402 Marc-Alan BarnetteBusiness    Everything You Ever Wanted to Know About NashvilleéBut Were Afraid To Ask
2403 Kim Copeland   Studio    Song Production vs Artist Production
2404 Phil Goldberg   Craft    How To Write a Stronger Lyric: Building Distinctive Characters 
2406 Tom Manche   Studio    Get Better in the Bedroom (Or Wherever You Record At Home)
2407 Donna/Dwight    Christian  Whatõs God Got to Do With It? Exploring Music and Markets for Songs of Faith and Healing
 Michael/Liles 
2408 Hugh Prestwood   Craft    Striving for Excellence in Lyric Writing
2409 Denny Sarokin   Guitar    òLICK*TIONARY -The Songwriterõs Guide to GREAT Guitar!ó #2 

S O N G P O S I U M

SONGPOSIUM CLASS SCHEDULE - WEDNESDAY

NSAI MONDAY Pro Songwriter Panel, 9:00 ð 11:00 AM, Monday, September 25, Belmont Universityõs Maddox Grand Atrium
Join us in the morning as award-winning Pro Songwriters discuss what they did to make their songs break the music business barrier 
and get noticed. Scheduled to appear are pro songwriters Tim Nichols (òGirls Lie Tooó - Terri Clark / òLive Like You Were Dyingó - Tim 
McGraw), Steve Bogard (òWherever You Areó - Jack Ingram / òPrayinõ for Daylightó - Rascal Flatts), and Craig Wiseman (òLive Like You 
Were Dyingó - Tim McGraw / òThe Good Stuffó - Kenny Chesney).   Check out NSAIõs website or fill out registration form on page 20.
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Thursday, September 28, 9:00 am
3101 Jason Blume   Pitching   I Know I Have A Great Song - Now What?
3102 John Braheny   Pitching    Pitching to Film/TV Market
3103 James Dean Hicks   Craft    Got Hooké Milk It For All Itõs Worth 
 & Tim Johnson
3104 David Isaacs   Guitar    Driving the Groove: How To Think Like A Rhythm Section
3105 Jai Josefs   Craft    Chord Chemistry
3106 Ralph Murphy   Craft    Writing Hit Songs
3107 Jeff Pearson   Christian   How to Write Christian Songs For Country Artists, Worship Services, and Special Events
3108 Steve Seskin   Craft    Melody
3109 Susan Tucker   Pub    What Publishers Really Want In Songs and Writers
3110 Tom Manche   Studio    Talk the Talk & Beat the Clock: How to Get the Most Out of Your Limited Studio Time

Thursday, September 28, 11:00 am
    
3201 Jane Bach   Craft    Developing The Craft Within the Art
3202 Rick Beresford   Craft    Song Building Playsheets
3203 John Braheny   Business    Taking Care of Business
3204 Cliff Goldmacher   Studio    Making Great Songwriting Demos & Getting Them Heard
3205 Pat & Pete Luboff   Craft    12 Steps to Building Better Songs: A participatory workshop
3207 Nancy Moran   Business    Niche Marketing For Songwriters and Artists Who Donõt Fit the Commercial Mold
3208 Paul Reisler   Guitar    Harmony and Chord Substitution
3209 Steve Seskin   Craft    Collaboration 
3210 Jana Stanfield   Business    How To Make CDs That Make Money
3211 Jai Josefs   Craft    Getting Into The Groove

Thursday, September 28, 2:00 pm
    
3301 Debbie Beinhorn   Vocal    Concepts and Applications of the Beinhorn Vocal Method
3302 JoAnn Braheney   Mot/Ins    Meet the Monsters (And Helpers) In Your Head
3303 Cliff Goldmacher   Studio    Making Great Songwriting Demos & Getting Them Heard
3304 Don Henry   Craft    From Worktape To Record
3305 James Dean Hicks   Craft    Find Your Inner LyricéPut Yourself In A Song, Child. 
 & Tim Johnson
3306 Nancy Moran   Business    Putting Your Music on the Internet
3307 Roger Alan Nichols  Studio    Pro Tools For Songwriters
3308 Matthew OõBrien   Pub    Getting Songs into Movies and Television and Other Publishing Income Streams Explained
3309 Jim Reilley   Business    The Reality Check - Live In Concert!
3310 Paul Reisler   Guitar    Creating Memorable Melodies

Thursday, September 28, 4:00 pm
    
3401 Debbie Beinhorn   Vocal    Exercises To Identify, Strengthen And Coordinate Muscles Used To Build The Body For Singing
3402 Ellen Britton   Studio    How to Talk To The Band
3403 Mike Doyle   Pub    Happy Hunting: Your First Publishing Deal
3404 Fett     Studio    Production Secrets of The Pros: How To Make Your Home Recordings Sound Like the Big Dogs
3405 Phil Goldberg   Craft    How To Write A Stronger Lyric: Developing The Story In Your Story Song
3406 Cliff Goldmacher   Studio    Making Great Songwriting Demos & Getting Them Heard
3407 Sara Light   Craft    Writing from the Heart: Finding Your Own Lyrical Voice
3408 Matthew OõBrien   Pub    Everything Songwriters Need to Know About Copyright in the Digital Age
3409 Paul Reisler   Guitar    Open Tunings for Guitar
3410 Susan Tucker   Business    Building an Artist
    

SONGPOSIUM CLASS SCHEDULE - THURSDAY

     NSAI Publisher and A&R Panel, 1:00 ð 3:00 PM, Monday, September 25, Belmont Universityõs Maddox Grand Atrium
    Music Row Publishers and Label Reps will offer advanced critiques on YOUR songs!* Our esteemed panel of top industry publishers 
and A&R reps will take songs from attendees and treat them as though they are a commercial pitch.  Music Row publishers and label 
A&R reps will show and tell you why they choose and donõt choose songs. Publishers will give you insider advice on the tricks of the 
publishing trade and tell you what a writer has to do to break through to and land in the office of a major publisher. Scheduled to 
appear: Kos Weaver of Warner/Chappell Music, Troy Tomlinson of Sony/TV Music, Jim Catino of RCA Records and Carla Wallace of Big 
Yellow Dog Music.   
*For registration, more information on the NSAI Day panels and getting your song critiqued check out NSAIõs website or fill out the 
registration form on page 20.  www.nashvillesongwriters.com
 10
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Thursday, September 28, 9:00 am
3101 Jason Blume   Pitching   I Know I Have A Great Song - Now What?
3102 John Braheny   Pitching    Pitching to Film/TV Market
3103 James Dean Hicks   Craft    Got Hooké Milk It For All Itõs Worth 
 & Tim Johnson
3104 David Isaacs   Guitar    Driving the Groove: How To Think Like A Rhythm Section
3105 Jai Josefs   Craft    Chord Chemistry
3106 Ralph Murphy   Craft    Writing Hit Songs
3107 Jeff Pearson   Christian   How to Write Christian Songs For Country Artists, Worship Services, and Special Events
3108 Steve Seskin   Craft    Melody
3109 Susan Tucker   Pub    What Publishers Really Want In Songs and Writers
3110 Tom Manche   Studio    Talk the Talk & Beat the Clock: How to Get the Most Out of Your Limited Studio Time

Thursday, September 28, 11:00 am
    
3201 Jane Bach   Craft    Developing The Craft Within the Art
3202 Rick Beresford   Craft    Song Building Playsheets
3203 John Braheny   Business    Taking Care of Business
3204 Cliff Goldmacher   Studio    Making Great Songwriting Demos & Getting Them Heard
3205 Pat & Pete Luboff   Craft    12 Steps to Building Better Songs: A participatory workshop
3207 Nancy Moran   Business    Niche Marketing For Songwriters and Artists Who Donõt Fit the Commercial Mold
3208 Paul Reisler   Guitar    Harmony and Chord Substitution
3209 Steve Seskin   Craft    Collaboration 
3210 Jana Stanfield   Business    How To Make CDs That Make Money
3211 Jai Josefs   Craft    Getting Into The Groove

Thursday, September 28, 2:00 pm
    
3301 Debbie Beinhorn   Vocal    Concepts and Applications of the Beinhorn Vocal Method
3302 JoAnn Braheney   Mot/Ins    Meet the Monsters (And Helpers) In Your Head
3303 Cliff Goldmacher   Studio    Making Great Songwriting Demos & Getting Them Heard
3304 Don Henry   Craft    From Worktape To Record
3305 James Dean Hicks   Craft    Find Your Inner LyricéPut Yourself In A Song, Child. 
 & Tim Johnson
3306 Nancy Moran   Business    Putting Your Music on the Internet
3307 Roger Alan Nichols  Studio    Pro Tools For Songwriters
3308 Matthew OõBrien   Pub    Getting Songs into Movies and Television and Other Publishing Income Streams Explained
3309 Jim Reilley   Business    The Reality Check - Live In Concert!
3310 Paul Reisler   Guitar    Creating Memorable Melodies

Thursday, September 28, 4:00 pm
    
3401 Debbie Beinhorn   Vocal    Exercises To Identify, Strengthen And Coordinate Muscles Used To Build The Body For Singing
3402 Ellen Britton   Studio    How to Talk To The Band
3403 Mike Doyle   Pub    Happy Hunting: Your First Publishing Deal
3404 Fett     Studio    Production Secrets of The Pros: How To Make Your Home Recordings Sound Like the Big Dogs
3405 Phil Goldberg   Craft    How To Write A Stronger Lyric: Developing The Story In Your Story Song
3406 Cliff Goldmacher   Studio    Making Great Songwriting Demos & Getting Them Heard
3407 Sara Light   Craft    Writing from the Heart: Finding Your Own Lyrical Voice
3408 Matthew OõBrien   Pub    Everything Songwriters Need to Know About Copyright in the Digital Age
3409 Paul Reisler   Guitar    Open Tunings for Guitar
3410 Susan Tucker   Business    Building an Artist
    

Friday, September 29, 9:00 am
4101 Marc-Alan BarnetteBusiness    Everything You Ever Wanted to Know About NashvilleéBut Were Afraid To Ask
4102 Ellen Britton   Studio    Learning To Love Nashville Numbers
4103 Mike Doyle   Pub     Happy Hunting: Your First Publishing Deal
4104 Gracie Hollombe   Mot/Ins    The Artistõs Way - with Gracie Hollombe
4105 Mark T. Jordan   Studio    How to Write Charts Like A Pro With The Nashville Number System
4106 Jeff Pearson   Craft    Unwritten Rules of Co-Writing
4107 Patty Ryan   Craft    How My Songs Got to the Silver Screen, The Pop Charts, and Broadway
4108 Steve Seskin   Craft    Inspiration: Where Do Songs Come From 
4109 Jerry Vandiver   Craft    The Song 91 Theory - (Raising the Bar on Song Ideas To Make Them Competitive) Part 2

Friday, September 29, 11:00 am    

4201 Debbie Beinhorn   Vocal    The Magic Class
4202 Niles Borop   Mot/Ins    Songwriting as a Spiritual Adventure 
4203 John Braheny   Craft    Principles of Writing for Radio
4204 Mike Doyle   Pub    Happy Hunting: Your First Publishing Deal
4205 Mark T. Jordan   Studio    How to Write Charts Like A Pro With The Nashville Number System
4206 Jana Stanfield   Business    How To Book Gigs That Sell CDs
4207 Deanna Walker   Craft    The Sum Is Greater Than The Parts LECTURE (Melodies and Words in Dynamic Combination)
 

Friday, September 29, 2:00 pm
    
4301 Niles Borop   Pub    How to Get A Publishing Deal
4302 JoAnn Braheney   Mot/Ins    Career Patterns and Team Tools
4303 Ralph Murphy   Craft    Writing Hit Songs
4304 Roger Alan Nichols  Studio    Pro Tools For Songwriters
4305 Denny Sarokin   Guitar    òLICK*TIONARY -The Songwriterõs Guide to GREAT Guitar!ó #3 
4306 Jana Stanfield   Business    How To Sell More CDs Live and Online
4308 Deanna Walker   Craft    The Sum Is Greater Than The Parts (Melodies and Words in Dynamic Combination) Part 1 

Friday, September 29, 4:00 pm
    
4401 JoAnn Braheney   Mot/Ins    Different Strokes: Building Your Creative Team
4402 Liz Hengber   Pub    How I Landed a Staff Writing DealéAnd How You Can Too 
4403 James Dean Hicks   Craft    2nd Versesé Donõt Let Them Scare You!!!
 & Tim Johnson
4405 Ralph Murphy   Craft    Writing Hit Songs
4406 Roger Alan Nichols  Studio    Pro Tools For Songwriters
4407 Paul Reisler   Craft    A Song Is A Story
4408 Deanna Walker   Craft    The Sum Is Greater Than The Parts (Melodies and Words in Dynamic Combination) Part 2 

SONGPOSIUM CLASS SCHEDULE - FRIDAY

Donõt Miss The Songposium  
Performance Series

Check out NSAIõs stellar line-up performing at the Bluebird Caf® all week long, 
September 25-30.  Performers include Gunnar and Matthew Nelson, Mike Reid, 
Ralph Murphy, Pat Alger, Tony Arata, Rivers Rutherford, Tom Douglas, Steve Bo-
gard, Bob DiPiero, Dave Berg, Chuck Cannon, Brett James, Marshall Chapman, 
Gary Nicholson, and many more.  
Check www.nashvillesongwriters.com for entire Performance Series schedule. 
Reservations are strongly suggested. Call the Bluebird Caf® at 615-383-1461.
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call back? Are they gonna steal my songs? Who gets their way when 

co-writers have different ideas about the song or what to do with it?  

How do I handle conflicts without making enemies? Barbara will cover 

some of the most common frustrations encountered by writers and will 

leave plenty of time for your questions about your concerns.

Breaking In From The Outside: New Opportunities for  

Out-Of-Town Writers  

Sara Light, Class #2107, September 27, 9:00 AM 

Once upon a time you had to live in a music center in order to have 

any chance of òmaking itó as a songwriter. But in todayõs rapidly 

changing technology-driven market, opportunities abound for songwrit-

ers to demo, collaborate, and pitch their songs from anywhere in the 

world to anywhere in the world. Learn how you can create opportuni-

ties for yourself without having to pack up the family car and move 

across country. Level: All levels.

Your First Cut - A Step by Step Guide to Getting There  

Jerry Hollombe & Gracie Vandiver,  Class #2110, September 27, 9:00 AM 

It takes an average of 4-6 years for a writer to get his/her first cut. In this 

interactive, critically-acclaimed course, discover why that is and the 

steps you need to take to lower that average and to get your songs 

heard and ultimately recorded.  A goal setting òleft brain approach for 

ôwrite-brainedõ songwriters.ó Open to all levels of songwriters.

Distant Dreams 

Barbara Cloyd,Class #2203, September 27, 11:00 AM 

The saying in Nashville is òmust be present to win.ó But what if your life 

plans donõt include moving here? Barbara will give practical sugges-

tions of steps you can take and will share the insights she has gained 

from writers who have succeeded without making the move. 

Taking Care of Business  

John Braheny, Class #3203, September 28, 11:00 AM 

Itõs never too early to learn to TCB.  Donõt wait to learn the hard way 

ð protect your music. This class covers the four main sources of song 

royalties and new digital sources of artist royalties; how royalties are 

collected and distributed; publishing and co-publishing; administration 

deals; co-writer splits and the business of collaboration. 

Niche Marketing For Songwriters and Artists Who Donõt Fit the Commer-

cial Mold  

Nancy Moran, Class #3207, September 28, 11:00 AM 

Just because you donõt write or perform commercial music doesnõt 

mean that you canõt have a totally lucrative music career. If youõve 

got an open mind and are willing to think outside of your normal music 

parameters, you can create your own niche market for your music and 

reap the rewards of adoring fans, money-making cuts, and abundant 

CD sales. Weõll examine some real-life case studies of musicians that 

youõve probably never heard of who are making a whopping full-time 

living doing music and nothing else! Are you ready to do the same? 

Join us for this candid and unique discussion that will explore alternative 

routes to living your dream. 

How To Make CDs That Make Money 

Jana Stanfield, Class #3210, September 28, 11:00 AM 

Jana Stanfield will help you overcome the procrastination, fear of 

failure and lack of moolah that keeps you from making your CD.  

Making your CD is like tossing a pebble in the water.  Itõs the only way 

to start the ripple effect that sends your songs out to a) do their work 

in the world, and b) earn bucks for you.  Who should take this class:  

Anyone who has ever been asked, òCan I get a copy of that song you 

played?ó Who should NOT take this class:  Writers who do not sing their 

own music.

Putting Your Music on the Internet 

Nancy Moran, Class #3306, September 28, 2:00 PM 

In todayõs digital music culture, you donõt have to be a well-known art-

ist or songwriter to reap the benefits of downloads. But you do have to 

know the right way to do it. In this course, weõll discuss how to encode 

your songs into mp3 files, aggregate services like CDBaby and IODA 

that can get your music on a wide variety of digital download sites like 

iTunes, Rhapsody, MSN Music, etc., how to place cover songs online, 

and the pros and cons of offering your songs for free versus offering 

them for sale. When you leave this class, youõll have everything you 

need to get you started.

Building an Artist 

Susan Tucker, Class #3410, September 28, 4:00 PM 

Susan will discuss the elements of artist development that she has found 

to be integral keys to success. Topics include: Visual image. Audio 

image. Stage presentation and audience connection.  A great label 

pitch package.  Stamping your uniqueness.  Building a team around 

yourself.  This class is for serious artists as well as anyone wanting to 

understand more about what it takes to get there.

How To Book Gigs That Sell CDs  

Jana Stanfield, Class #4207, September 29,11:00 AM 

Okay, youõve got a CD.  Now letõs get the damn thing off welfare and 

make it support itself!  Break even?  Donõt even talk like that.  The CD 

needs to make a PROFIT.  This track will show you how to book gigs that 

are most likely to have audience members who will buy your CDs.  Next, 

youõll learn what to say and what NOT to say to increase the odds that 

youõll go home with a few hundred dollars in CD sales.  We will be shift-

ing paradigms here, so prepare to let go of some self-limiting thinking. 

Who should take this class:  Writers who can perform their own material.  

Who should NOT take this class:  Writers who think that getting a cut is 

the only acceptable way of making money with your songs.

How To Sell More CDs Live and Online 

Jana Stanfield, Class #4206,September 29, 2:00 PM 

How to make mailbox money from your website.  How to turbo-charge 

your bookings and CD sales through a network thatõs so obvious it gets 

overlooked. How to harness the power of viral marketing to promote 

your CD to your friends and your friendsõ friendsõ friends.  Jana Stanfield 

will teach you the secrets in this advanced òmaking money making 

musicó session.   Who should take this class:  Writers who believe their 

songs can be enjoyed by a lot of people. Who should NOT take this 

class:  Writers who are overly attached to poverty-consciousness.

Getting Your Music Heard:  Using the Internet and Virtual Marketing to 

Grow Your Worldwide Audience  

Nancy Moran, Class #1409, September 26, 4:00 PM 

Do you have a MySpace site? or a blog? How about a podcast? Do 

you even know what these are? In todayõs competitive indie market itõs 

no longer enough to just have your own domain and website. How will 

people find you? How do they even know to look for you? In this class, 

weõll discuss using things like social networking sites, blogs, newsletters, 

podcasts, and other viral marketing techniques to help you create, 

develop and grow a worldwide fan base. Whether youõre an indie artist 

or a songwriter, if you want to increase the number of people who are 

listening to your music, you need to take this class.

 

CHRISTIAN 

 

Parting the Waters in Nashville: How to Make You and Your Songs 

Standout in a Sea of Competition  

Steve Christopher, Class #1103, September 26, 9:00 AM / Class #2202, 

September 27, 11:00 AM / Class #2302, September 27, 2:00 PM 

In this class youõll learn who the òwhoõs whoó on Christian Row and how 

to approach them like a pro, what makes the industry tick, and what 

ticks them off.   Youõll discover how similar breaking into the Christian 

music business can be to breaking in to any other business.  Whether 

you write CCM, Southern Gospel, Christian Country or Praise and 

Worship, youõll discover the strategies that the proõs use to turn noõs into 

maybeõs and maybeõs into yesõs.  If you think youõre ready to get in the 

game, this class is for you.

How to Get A Publishing Deal  

Niles Borop, Class #1304, September 26, 2:00 PM 

A way-beyond-the-basic discussion of what is involved in getting a 

publisher to be interested in signing you to an exclusive agreement. We 

Class descriptions continuedé
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will cover not only the usual òWhat is a publisher looking for in a writer?ó 

but we will also get into the details of why. We will also talk about 

practical things a writer can do to gain the attention of a publisher. 

Perhaps most important, we will discuss the importance of building and 

maintaining credibility in the industry where a publisher may even seek 

you out. Both writers and publishers have their own legitimate needs 

and agendas when they begin to work together. Rarely do writers take 

the time to understand the publisherõs side of the desk and realize that 

by meeting the publisherõs needs, writers can meet their own needs.

Whatõs God Got to Do With It? Exploring Music and Markets for Songs of 

Faith and Healing  

Donna Michael/Liles, Class #2308, September 27, 2:00 PM / Class #2407, 

September 27, 4:00 PM / Class #3206, September 28, 11:00 AM 

Many new, exciting and diverse markets are emerging for music of 

faith, inspiration and healing. Who listens? What do they want to hear? 

How can you write from your heart and what you believe and not òlose 

your faithó in the process? Weõll explore the changing face of faith and 

discuss new ways to create and market the songs of your own spiritual 

journey.

How to Write Christian Songs For Country Artists, Worship Services, and 

Special Events  

Jeff Pearson, Class #3107, September 28, 9:00 AM

This class will highlight the differences between Christian Artists and 

Country artists approach to Gospel or Christian songs, Writing  Praise 

and Worship music for your church or the music industry and  talk about 

the òlanguageó of Christian music.

CRAFT 

 

Warning: Your Melodies Will Never Be the Same  (A non-technical ap-

proach to writing melodies that make publishers say òYESó) 

Jason Blume, Class #1102, September 26, 9:00 AM 

This workshop teaches how you can easily incorporate the common 

denominators found in successful melodies into your songs. The ability 

to read music or play an instrument are NOT required to benefit from 

this class, which is highly recommended for those who might think 

they canõt write hit melodies, as well as for those ready to take their 

songwriting skills to the next level.

Re-writers Block  

Kim Copeland, Class #2205, September 27, 11:00 AM 

Great songs are not written, theyõre re-written.  Do you shy away from 

re-writing songs, even when you feel that you have a good idea?  The 

key to a good re-write is first, understanding just what needs to be 

fixed, ways to see just what your song is òsayingó and what the listener 

is òhearingó.  Includes song critiques from class participants.  Kim will 

use your songs to show you how to make okay songs good, and good 

songs great.

Intro to Lyric Writing: What Elements Make Up The Most Potent And 

Engaging Lyrics?  

Steve Seskin, Class #1107, September 26, 9:00 AM 

In this workshop we take a look at lyrics that have that magical combi-

nation of imagery and emotion and how those two factors contribute 

greatly to drawing in the listener. I always say òshow me, donõt tell me.ó 

We need to paint pictures with our lyrics. Weõll talk about some of the 

tools every songwriter needs to be a better lyric writer.

The Song 91 Theory - (Raising the Bar on Song Ideas To Make Them 

Competitive) Part 1  

Jerry Vandiver, Class #1108, September 26, 9:00 AM 

Make the predictable unpredictable and approach your song ideas 

from a completely different view to make them even better.  In this 

interactive and inspirational class, weõll take some song ideas, break 

them down and raise them to the next level.  Be ready to write at least 

a verse and a chorus before the week is out.  Two classes.  Open to all 

levels of songwriters.

Music Theory Survival Guide For Songwriters  

Danny Arena, Class #1201, September 26, 11:00 AM 

Specifically geared toward songwriters, this popular course gets down 

to the essentials of music theory without a lot of technical or fancy 

jargon.  Hit song examples from Chuck Berry to Bob Seeger to George 

Strait and more help illustrate the fundamentals of constructing effec-

tive chord progressions in rock, pop and country music.  Discover how 

the use of chord substitutes can make your songs more creative and 

interesting.  Skip four years of music theory and find out all you really 

need to know in 90 minutes.  Level: All levels (lyricists welcome).

Donõt Drop The Ball/Tear Down The Wall  

Don Henry, Class #1204, September 26, 11:00 AM 

This class will focus on the importance of working hard at phrasing and 

rhymes to set your songs apart from the average.  Weõll write a song 

together as a group to demonstrate co-writing and getting the most 

out of an idea. In the process youõll acquire some tools that can help 

you overcome writerõs block.

How To Write the Best Idea and How & Where Do You Find It  

Jeff Pearson, Class #1206, September 26 , 11:00 AM 

Fine tuning your titles, set up lines/pay-off lines, how do you know if itõs 

a òGreató idea, song structure/focus/emotion, how to write a verse and 

why thatõs different from writing a chorus.

The 10 Most Common Mistakes Aspiring Writers Makeé And How To 

Correct Them  

Hugh Prestwood, Class #1207, September 26, 11:00 AM 

Twenty years of critiquing songs for the New School and NSAI have led 

Prestwood to identify the 10 most common mistakes aspiring writers usu-

ally make.  Topics covered include subject matter, mechanics, demos, 

environment, attitude, politics, and business.

Songwriting And The Music Business #1 (Back-to-back class)  

Jane Bach , Class #1301, September 26, 2:00 PM 

The first half focuses on òThe craft within the artó....song form, rhyme 

patterns, developing music and lyric-writing skills, publishing and 

publishers.  

Songwriting And The Music Business #2 

Jane Bach , Class #1401, September 26, 4:00 PM 

The second half  focuses on òRecognizing personal songwriting 

strengths and strengthening personal songwriting weaknesses.ó  The 

marriage of lyric and music, òsaying it differentlyó, demoing your song, 

and record labels in relationship to the songwriter.  This class is good for 

beginners to moderately-experienced writers.  

Writing Successful Message Songs  

Rick Beresford, Class #1303, September 26, 2:00 PM 

Songs packed with moral high ground can bury a singer with finger 

pointing negativity. We examine some successful message song 

techniques used by pros to get their preaching out to the people most 

effectively.

Secrets To Powerful Emotional Writing  

Rick Beresford, Class #1402, September 26, 4:00 PM 

We know that the lyrical world of emotions can be so predictable, 

pedestrian and cliche. This seminar examines the great emotional 

songwriters and reveals their secrets for diverse, engaging and original 

emotional lyric. 

How To Write A Strong Lyric: Creating a Timeline in Your Song  

Phil Goldberg, Class # 1406, September 26, 4:00 PM 

Tick tock.  A song may only last 3 minutes, but the timeframe for those 3 

minutes is crucial -- and adaptable.  A typical Diane Warren ballad ex-

ists only in the here-and-now; itõs all about the emotion of the moment, 

not the past and not the future.  Collin Rayeõs òLove, Meó and Randy 

Travisõs òThree Wooden Crossesó have complicated structures with 

flashbacks and flashbacks within flashbacks.  Tim McGrawõs òSomething 

Like Tható (I had a barbecue stain on my white T-shirté) and Kenny 

Chesneyõs òDonõt Happen Twiceó both deal with first encounters, but 

one song has a bridge and the other wouldnõt work if it had a bridge.  

Class descriptions continuedé
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Phil explores how time is crucial to the structure of your songs.  (Each of 

Philõs classes is a stand-alone class and can be taken separately.)

But I Wanna Write POP Songs - And Quit My Day Job!  

Jason Blume, Class #2101, September 27, 9:00 AM 

A guide to writing songs -- and getting cuts -- in the lucrative Pop, Adult 

Contemporary, R&B, and International markets. This class will address 

what A&R, publishers, and Film/TV Music Supervisors are looking for (in 

the US and internationally), as well as the unique melody; lyric; demo; 

pitching and marketing issues that apply outside the country music 

market. This class will benefit writers at all levels and is a òmustó for 

anyone ready for Pop hits.

10 Crafting Tips Proven to òSelló Your Songs to Listeners   

Kim Copeland, Class #2102, September 27, 9:00 AM 

Learn ten easy òhooksó to build into your songs that will make listeners 

(publishers) respond to them and remember them!

How To Write the Giant of American Popular Songs - The Love Song 

Patty Ryan , Class #2108, September 27, 9:00 AM 

For the hundred or so years of American popular music, 85% of the hits 

have been about love or lust. No wonder. No other subject is as univer-

sal, no other human need so emotionally rich, so provacative, and so 

potentially traumatic. In this popular presentation, I have created 12 

categories of love songs, roughly following the course of a relationship. 

What are the characteristics of every great love song? What are the 

doõs and donõts in each category? This course will forever change the 

way you write love songs. 

Writing/Re-writing, There is a Difference  

Steve Seskin, Class #2109, September 27, 9:00 AM 

Writing can more easily come from that dreamy/stream of conscious-

ness place. Rewriting involves considering what youõve already written 

and in many ways is a lot more tedious. In this seminar we examine all 

types of rewriting. Are you rewriting because the content is not serving 

the moment in the song, or is the problem the tone of how you put forth 

your idea? Weõll also look at how to know when a song is done and the 

wisdom of sticking to the task versus putting a song away for a while 

and giving it a rest. Many times I write more than I need just to give 

myself choices.

How To Stay Out of Collaboration Hell: Techniques To Avoid  

Co-Writing Pitfalls  

Pat & Pete Luboff, Class #2305, September 27, 2:00 PM 

All you need to know about finding and keeping good collaborators 

- Your first meeting, establishing ground rules, keeping the communica-

tion positive, working through disagreements, writing òup,ó taking care 

of business, growing as a songwriter through collaboration.

How To Find The Center of Your Song  

Patty Ryan , Class #2206, September 27, 11:00 AM 

 If you canõt find the center of your song pretty early on, you donõt 

have a song. The pros do it unconsciously. When you can answer three 

critical questions, given youõre a skilled writer, youõre on your way. Too 

many songs we hear on the radio have no center and simply donõt 

work. Find out why. This is the single most important course I teach.

Song Review and Critique  

Don Henry, Class #1107, September 26, 9:00 AM 

A chance to play your songs for, and have them reviewed by, a 

Grammy-winning professional with over 26 years of experience. Sugges-

tions on how to punch them up for the marketplace or just for your own 

personal enjoyment.

Melody Magic  

Jai Josefs, Class #2306, September 27, 2:00 PM 

There are some melodies that have an almost òmagicaló quality to 

them.  Theyõre fresh, interesting and most importantly, you immediately 

like and remember them the first time you hear them. In this workshop, 

using examples from hit songs in the Pop, Rock and Country idioms, Jai 

will demonstrate how you can create melodies that have this effect on 

your listeners.  You will learn the specific techniques that great writers 

use to make their melodies memorable ð and how you can immedi-

ately begin applying these techniques to your own writing. 

Analyzing the Hits  

Gary Talley, Class #2310, September 27, 2:00 PM 

Most hit songs DO have common elements! We look at 10 to 12 current 

hit songs and analyze the chord progressions, melodies, song form, 

rhyme schemes, tempos, rhythmic patterns, lyric style, elapsed time to 

òhookó, etc.

How To Write a Stronger Lyric: Building Distinctive Characters   

Phil Goldberg, Class #2404, September 27, 4:00 PM 

Tim McGrawõs òLive Like You Were Dyingó and Josh Gracinõs òI Want 

to Liveó have practically interchangeable chorus lyrics ð try switch-

ing them! ð but the characters portrayed are not the same.  Listen to 

Brad Paisleyõs òThe World.ó  As an exercise, think of how the singerõs 

wife would be viewed by the newspaper delivery boy, by a sanitation 

worker, by her mother, and by aéwell, fill in the blank!  There are 6 

billion people on Earth.  Which person did you select to present your 

songõs perspective?  And what makes that person interesting?  Find 

out ways to make your characters stand out from the crowd.  (Each of 

Philõs classes is a stand-alone class and can be taken separately.)

Getting Into The Groove 

Jai Josefs, Class #3211, September 28, 11:00 AM 

What makes a song sound òcontemporaryó?  What makes a demo 

more appropriate for the pop, rock, or country market?  In this work-

shop, Jai  will show you how knowledge of the underlying principles 

of rhythm can help make your songs both more dynamic and more 

marketable by answering these questions and more.  Using examples 

from well-known music in all genres, he illustrates how working with 

groove can dramatically impact both lyrics and melodies, with a 

special emphasis on how you can immediately apply what you learn to 

your own writing. 

Striving for Excellence in Lyric Writing  

Hugh Prestwood, Class #2408, September 27, 4:00 PM 

Known for his outstanding lyrics, Prestwood will explain his methods for 

creating powerful imagery and deeply involving, emotion-provoking 

lyrics within the conversationally-oriented medium of popular song.

Got Hooké Milk It For All Itõs Worth  

James Dean Hicks & Tim Johnson, Class #3103, September 28, 9:00 AM 

This is about getting all you can out of your song idea. We will do some 

exercises that illustrate ways to gather information that help in writing 

and formulating ideas.

Chord Chemistry  

Jai Josefs, Class #3105, September 28, 9:00 AM

When people think about a song, the first things that usually come to 

mind are melody and lyrics.  But as every professional knows, using the 

right potent chords in the right places can transform a melody and lyric 

into an extraordinary and remarkable song. In this workshop, Jai reveals 

the òsecretsó hit writers use to create fresh original chord progressions 

that add emotional depth - in a way that allows you to immediately 

incorporate the information into your own writing.

Writing Hit Songs  

Ralph Murphy, Class #3106, September 28, 9:00 AM / Class #4303, Sep-

tember 29, 2:00 PM / Ralph Murphy, Class #4405, September 29, 4:00 PM 

Why is writing òhit songsó different from writing just ògood songsó? What 

changes a ògood songó into a òhit songó? If you are serious about a 

career as a òhit songwriter,ó isnõt it time you got serious? The very òseri-

ousó Ralph Murphy, author of Murphyõs Laws of Songwriting, drags you 

kicking and screaming through the process.

Melody  

Steve Seskin, Class #3108, September 28, 9:00 AM 

In focusing on melody writing, I teach from a place of writing melodies 

for lyrics. Prosody is the marriage of music and lyric. We explore ways to 

determine if the overall vibe of the music feels right, and look at specif-

ic parts of songs in terms of choosing an appropriate melody that milks 

the emotion that the writer would like the listener to feel from the lyric. 
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I also talk about phrasing and accents. There is an important word in 

every sentence. We look at choosing accent places that stress the right 

syllables and help drive home your point. Music can actually change 

the meaning of a lyric when used to its fullest potential. We also discuss 

rhythm and range and how to use them effectively in songs.

Developing The Craft Within the Art  

Jane Bach, Class #3201, September 28, 11:00 AM 

Song form, rhyme patterns, marriage of lyric and music, òsaying it dif-

ferentlyó, recognizing personal songwriting strengths and strengthening 

personal songwriting weaknesses.  This class is good for beginners to 

moderately-experienced writers.

Song-Building Playsheets 

Rick Beresford, Class #3202, September 28, 11:00 AM 

We need to be able to micro define our song concept to deliver the 

most powerful and satisfying story to the listener. Learn how to 1. head-

line a song to micro define our concept and 2. systematically explore 

and expand support words for key concept and rhyme words to keep 

our songs focused and, at the same time, make them more unique and 

interesting.

12 Steps to Building Better Songs: A participatory workshop  

Pat & Pete Luboff, Class #3205, September 28, 11:00 AM 

The Luboffs lead the group through a collaboration on a song.  Youõll 

learn about strong titles, dynamic story lines, character development, 

song structures, powerful lyrics, stirring melodies - all the ingredients to 

make every song you write stronger.  Tons of tips and techniques along 

the way.  Lots of Fun!  

Collaboration   

Steve Seskin, Class #3209, September 28, 11:00 AM / Class #4108, 

September 29, 9:00 AM 

I have written songs with over 150 different co-writers. Many people Iõve 

only written one song with. It doesnõt always work. For some people itõs 

not an option at all. In this workshop, I talk about the different aspects 

of co-writing; how to pick a co-writer that might be good for you, 

what to expect if you never tried it before, and the protocol involved 

in approaching someone about co-writing. I also cover how to make 

yourself and your co-writer feel comfortable so both of you can do 

your best work. Legal issues and royality splits are also discussed in this 

workshop.

From Worktape To Record  

Don Henry, Class #3304, September 28, 2:00 PM 

Listen to songs from their infancy to their full maturity as a major label 

recording.  Ask questions about demos / rewriting / arrangements etc.

Find Your Inner LyricéPut Yourself In A Song, Child.  

James Dean Hicks & Tim Johnson, Class #3305, September 28, 2:00 PM 

The difference between a contrived song and a crafted song is 

immense. You have to put the truth in your song without being too 

personal. This class will assist the students in being a little more free with 

themselves in the writing process, while not letting go of the basics.

How To Write A Stronger Lyric: Developing The Story In Your Story Song 

Phil Goldberg, Class #3405, September 28, 4:00 PM 

Some songs are like a series of snapshots.  Some songs are more like 

movies. Take Montgomery Gentryõs òHell Yeah.ó  A man and a woman 

at a rockinõ concert.  Take Trace Adkinsõs òSongs About Me.ó   A 

different man at a similar concert.  Both songs are successful, but only 

one of the songs is constructed around a plotline.  When do you need 

action in a song?  And when donõt you need any action?  Listening to 

a gripping lyric can be just like watching an episode of òCSI.ó  òIt was 

the third of June, another sleepy, dusty Delta dayéó  Itõs a mystery, and 

the facts are handed out, one clue at a time.  Phil will walk you through 

songs with good plots ð and some with bad plots.  (Each of Philõs classes 

is a stand-alone class and can be taken separately.)

Writing from the Heart: Finding Your Own Lyrical Voice  

Sara Light, Class #3407, September 28, 4:00 PM 

To make your songs stand out from the myriad of other well-crafted 

songs, you must be able to infuse your unique perspective, style, 

language and heart into the lyrics you write.  This seminar will offer tips 

and exercises to help you discover and nurture your lyrical voice and 

become confident in writing songs that matter to you.  Level: Intermedi-

ate/advanced.

Unwritten Rules of Co-Writing 

Jeff Pearson, Class #4106, September 29, 9:00 AM 

Why two heads are better than one. Doõs and donõts. How to be a 

GREAT co-writer. Playing òcatchó with ideas, lyrics and melodies. 

How My Songs Got to the Silver Screen, The Pop Charts, and Broadway 

Patty Ryan, Class #4107, September 29, 9:00 AM 

 I donõt write a lot of songs and I havenõt gotten a lot of cuts. But my 

cuts have garnered an unheard of list of accolades and awards. 

òMenopause The Musicaló, featuring a parody of òLookinõ For Loveó, 

has at this writing sold a million theater tickets worldwide. And, I 

guarantee, itõs been a wild ride since òUrban Cowboyó premiered on 

the screen twenty six years ago. How and why did this happen to these 

particular songs? I think Iõve figured it out. If you aspire to these ends 

with your songs, I want to share my knowledge,  experience, and some 

great stories with you. 

Principles of Writing for Radio  

John Braheny, Class #4203, September 29, 11:00 AM 

These principles (not rules, by the way) and techniques of song 

structure and dynamics have characterized radio hits and just plain 

great songs of all styles for the last hundred years. If you understand 

the principles, you can bend the rules. Weõll analyze examples of past 

and current hits. Donõt let your songs be rejected because you havenõt 

mastered the basics.

Inspiration: Where Do Songs Come From?  

Steve Seskin, Class #4108, September 29, 9:00 AM 

This workshop explores ways to ò jump startó your creativity with morn-

ing pages, object writing, etc. I will try to empower you to write about 

more than just your own life and to use emotional moments as catalysts 

to inspire you. Weõll also delve into the power of fiction and examine 

whatõs really important in songsñemotional truth. My friend, Allen 

Shamblin, always says òA great writer never lets the facts get in the way 

of the truth.ó

The Sum Is Greater Than The Parts LECTURE (Melodies and Words in 

Dynamic Combination)   

Deanna Walker, Class #4207, September 29, 11:00 AM 

This lecture explores the principles of prosody, or how you put words 

and music together to make the most powerful presentation of each. 

These are principles that you can apply when youõre writing music for 

an existing lyric, lyrics for existing music, writing both in combination, 

writing from a groove OR rewriting for those extra professional touches. 

This class is for writers of any level. No limit on number of participants. 

The Sum Is Greater Than The Parts WORKSHOP (Melodies and Words in 

Dynamic Combinaton), Part I is for people who donõt feel like theyõre 

great musicians yet and want to learn the basic principles of effective 

melody writing. Weõll work directly with your lyrics and melodies to see 

how we can strengthen each for the most powerful delivery of both. 

Bring lyrics and music (lyrics alone are fine as well). You can perform 

live or bring recordings. 8 participants max.

The Song 91 Theory - (Raising the Bar on Song Ideas To Make Them 

Competitive) Part 2  

Jerry Vandiver, Class #4109, September 29, 9:00 AM 

Make the predictable unpredictable and approach your song ideas 

from a completely different view to make them even better.  In this 

interactive and inspirational class, weõll take some song ideas, break 

them down and raise them to the next level.  Be ready to write at least 

a verse and a chorus before the week is out.  Two classes. Open to all 

levels of songwriters.

The Sum Is Greater Than The Parts WORKSHOP (Melodies and Words in 

Dynamic Combination) Part 1   

Deanna Walker, Class #4308, September 29, 2:00 PM 

Part I is for people who donõt feel like theyõre great musicians yet and 
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want to learn the basic principles of effective melody writing. Weõll work 

directly with your lyrics and melodies to see how we can strengthen 

each for the most powerful delivery of both. Bring lyrics and music (lyr-

ics alone are fine as well). You can perform live or bring recordings.

2nd Versesé Donõt Let Them Scare You!!!  

James Dean Hicks, Class #4403, September 29, 4:00 PM 

A lot of songs die or let you down in the 2nd verse. This class will give 

the students some opportunities to see how pro writers do it. A lot of 

time will be spent on developing and òramping upó of the lyric.

A Song Is A Story  

Paul Reisler, Class #4407, September 29, 4:00 PM

The Sum Is Greater Than The Parts WORKSHOP (Melodies and Words in 

Dynamic Combination) Part 2   

Deanna Walker, Class #4408, September 29, 4:00 PM 

Part II is for those who already are comfortable in the musical realm 

but want to be sure theyõre delivering the òmagicó--the music that truly 

brings the lyric to life and vice-versa. Bring lyrics and music (lyrics alone 

are fine as well). You can perform live or bring recordings. 8 participants 

max.

Dating The Muse/Training The Brain  

Beth N. Chapman, Class #1305, September 26, 2:00 PM 

òLifting Off With the Museó:  Fasten your seatbelts as you embark on the 

spacious, limitless journey of writing a song, letting the creative spirit 

guide the process along the path of ònot knowingó, eluding the pitfalls 

and limitations of your ego and your brain, and opening the channels 

of intuition.  òThe Care And Feeding Of The Creative Spiritó:  Cultivate 

and nurture that gift within you.  Protect, defend and develop a 

healthy Muse. òFour Food Groupsó, òSetting Out The Teaó, òWeightlifting 

in the Gym of Creativityó,  and òPlanting Your Gardenó are some of the 

many tools and tips you can learn.

The Art Of Creative Survival In The Face of Commerce and Fear  

Beth N.Chapman, Class #1404, September 26, 4:00 PM 

 òThereõs Got To Be A Morning Afteró:  Beth will critique songs and talk 

about looking at what youõve written in the ôlight of dayõ.  Learn to 

letôthe criticõ within you speak out, nip and tucké. this is one of the 

most incredible ways to grow as a writer.  Learn how to re-writeé.and 

un-re-write!  òThe Jungle Of The Music Businessó: òLions & Tigers & Bears, 

Oh My!ó  Dropping breadcrumbs, tapping your heels together and 

other methods of finding your way back to your creative center.  Art 

vs. Commerce:  How and when to wear your armor.  Talent has no com-

pass: mustering determination. The Three òRõsó:  Recover, Rejuvenate, 

and Re-write again!  (nothing to lose but a sheet of paper and some 

pencil lead)   Sacred Waiting:  Facing the ôgreat whiteõ {blank piece of 

paper-just think of what Paul Simon has to live up to!).  Andé.Singing 

With Your Speaking Voice/Writing With Your Singing Voice. 

GUITAR 

 

Finding Fresh Musical Ideas Via The Use of Special Guitar Tunings  

Hugh Prestwood, Class #1106, September 26, 9:00 AM 

Prestwood will demonstrate how the use of Open G, Open D, and 

D-modal tunings can open up entire new musical palettes and suggest 

fresh melodic ideas in songwriting.  Several of his signature songs, 

including òThe Song Remembers Whenó, were written in open tunings.

The Mother of All Walkdowns  

Ellen Britton, Class #1202, September 26, 11:00 AM 

Learn the òstepping stonesó in between chords that make the music 

flow in songs like òLandslideó (Fleetwood Mac, Dixie Chicks), òBreak-

awayó (Kelly Clarkson), òBreatheó (Faith Hill), and countless others.  

Weõll use Nashville numbers to explore this all-important progression.

Finger Pickinõ Good: Introduction to Fingerstyle Guitar  

David Isaacs, Class #1307, September 26, 2:00 PM 

Learn the basics of fingerstyle guitar technique, from the Travis pick 

and Carter Family-style to banjo rolls, ragtime and blues patterns, and 

contemporary percussive playing.

Learn Your Own Dang Songs!!  

Gary Talley, Class #1408, September 26, 4:00 PM 

Youõll NEVER have to say òI canõt play my own songsó again !!! Gary 

will teach you to play your co-written songs no matter how good a 

musician your co-writer is!! Even if you consider yourself a non-player, 

you CAN learn to play all those chords even if you co-write with Mike 

Reid! (ask Rory Bourke). If you (or your co-writer) are a keyboard player, 

Gary will show you how to translate keyboard parts to guitar! (Pros and 

non-pros)

Effortless Guitar: How To Identify And Eliminate Technical Roadblocks 

David Isaacs, Class #2105, September 27, 9:00 AM 

Often our greatest technical obstacle is not a lack of ability or tech-

nique but a learned habit or postural issue that interferes with our ability 

to play smoothly. Learn to identify and bypass these roadblocks and 

play with more ease and confidence.

òLICK*TIONARY -The Songwriterõs Guide to GREAT Guitar!ó #1 (Overview 

Class)  

Denny Sarokin, Class #2207, September 27, 11:00 AM 

Your guitar isnõt just your instrument - it should be your  Co-Writer  -  a 

constant source of new sounds, melodies, and rhythms. Accelerate 

your songwriting and performing skills in this òhandõs onó workshop, 

featuring dozenõs of Hot Licks, Cool Tricks, & Great Grooves that Make 

Your Guitar Sound Like a Whole Band! Topics include: Å The Fundamen-

tals of Solid Rhythm Guitar, Å The òPositive, Up-Tempoó Groove, Å RõnõR 

101 (Chuck Berry), Å Classic Chord Combinations, Å Fingerstyle Basics, Å 

Moving Bass Lines. 

Writerõs Night Guitar Performance Tips  

Gary Talley, Class #2208, September 27, 11:00 AM 

Learn how to knock ôem dead by accompanying yourself expertly on 

writerõs nights!! Learn the BEST way to play your songs and present them 

in a professional, effective way! Your guitar playing can make your 

song òcome across ò great or distract and detract from your song! Do it 

the RIGHT way to present your songs in the best possible manner!

òLICK*TIONARY -The Songwriterõs Guide to GREAT Guitar!ó #2  

Denny Sarokin, Class #2409, September 27, 4:00 PM 

A more in-depth look at Classic Rhythm Grooves, Chord Combinations, 

Playing Lead, and Fingerboard Theory . Topics include: Å òRadio Readyó 

Rhythm Grooves, Å Classic Chord Combinations, Å Connecting Chords, 

Å Easy Lead Lines & òSexy Scalesó Å Fingerboard Visualizaton (òShape 

Shiftingó), Å òHot Licks & Cool Tricksó

Driving the Groove: How To Think Like A Rhythm Section  

David Isaacs, Class #3104, September 28, 9:00 AM 

Using mostly simple right hand techniques and a few basic arranging 

concepts, learn to create parts that òdriveó the song the way a bassist 

and drummer work together to create a ògrooveó.

Harmony and Chord Substitution  

Paul Reisler, Class #3208, September 28, 11:00 AM 

This workshop starts where Creating Memorable Melodies leaves 

off.  Weõll learn how to set chords to your melody, how to shade the 

emotion of the moment with a proper choice of chords, chord types 

and substitutions, using harmony to control forward motion, creating 

contrast in your song structure, and much more.  In addition, weõll take 

one song and harmonize it in 8 different ways using different types of 

chord substitutions. Again, this is a participatory workshop that will give 

you specific techniques and inspiration to use in your music.  Previ-

ous participation in one of Paul Reislerõs melody workshops is strongly 

recommended.  

Creating Memorable Melodies  

Paul Reisler, Class #3310, September 28, 2:00 PM 

Are you a prisoner of your chord changes?  When was the last time you 

left a concert humming the chord changes?  The emotional power of 

the music lies in the melody, yet training in melody writing is a sadly-

neglected part of the contemporary songwriter scene.   This workshop 

is about melody and its magical interaction with a lyric. There will be 

lots of techniques for building melodies from short motifs.  Weõll explore 

what makes a melody memorable, how to make the music support 
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the emotion of the lyric, how to control the forward movement of your 

song, discovering the music in the lyric, finding melodic inspiration and 

much more.  This is an active, participatory workshop that will give you 

lots of tools for developing your melodic ideas into memorable songs. 

Open Tunings for Guitar 

Paul Reisler, Class #3409, September 28, 4:00 PM 

Open tunings expand the creative possibilities for guitar.  They can 

create a fuller sound for a solo artist accompanying themselves or a 

unique foundation for a group.  While the experience of being lost in a 

new tuning can lead to some creative discoveries, an understanding 

of the tuning can lead you ever deeper into the music.  Weõll develop 

a method of thinking about tunings, for knowing where your notes and 

chords are, for seeing how the tunings relate to each other in a logical 

way so that you are not relearning the instrument with each new 

tuning.  

òLICK*TIONARY - The Songwriterõs Guide to GREAT Guitar!ó #3  

Denny Sarokin, Class #4305, September 29, 2:00 PM 

A more in-depth look at the Classic Fingerstyle Techniques and Chord 

Progressions of singer-songwriters like James Taylor, Paul Simon, and all 

of your favorite òin-the-roundó Nashville Cats. Topics include: Å Basic 

Fingerstyle Rotations & Exercises, Å The òHybridó Songwriter Pattern, 

Å Moving & Pedal Bass Lines, Å Chet Atkins/Travis Picking, Å Classic & 

Connecting Chords Å Fingerboard Visualization (òShape Shiftingó), Å 

Chord/Melody Solos , Å òHot Licks & Cool Tricksó

 

MOTIVATE/INSPIRE 

 

The Artistõs Way - with Gracie Hollombe  

Gracie Hollombie, Class #1407, September 26, 4:00 PM / Class #4104, 

September 29, 9:00 AM

The Secrets of Songwriting  

Susan Tucker, Class #2209, September 27, 11:00 AM 

An in-depth look at the secrets revealed by 13 hit songwriters in Susan 

Tuckerõs book, The Secrets of Songwriting.  A clear understanding of 

what took these successful writers from being good to being great.  

While it would be great for you to have read the book, it is not neces-

sary. This class is for all songwriters.

Who Makes It, Who Doesnõt, and Why  

Barbara Cloyd, Class #2303, September 27, 2:00 PM 

Barbara Cloyd has been sitting behind the soundboard at the Bluebird 

Open Mic for almost 20 years watching the hopefuls who stream into 

town. Only a tiny fraction of them stick around and earn a living at it. 

What qualities separate them from the rest? What gets in the way of 

the ones who could have made it? Barbara has come up with some 

obvious answers that it never hurts to be reminded of and a few you 

probably havenõt thought of.

Meet the Monsters (And Helpers) In Your Head  

JoAnn Braheney, Class #3302, September 28, 2:00 PM 

Practical methods for managing doubts and fears that hinder your 

creative process. Among the voices that inhabit our inner landscapes 

are: The Child, (òWouldnõt it be fun if?..., Why canõt we?...,  I want it 

now!ó), The Parent (òHow can you make a living doing this?ó), and The 

Inner Critic (òThis song is terrible. Youõll never be any good!ó). Learn a 

few techniques for coping with these pesky voices.

Songwriting as a Spiritual Adventure   

Niles Borop, Class #4202, September 29, 11:00 AM 

At the age of four years old, ninety percent of people test with high 

creativity. By adulthood, less than one percent of people test with high 

creativity. There is clearly something about our society, which is toxic 

for the creative person and all of us who have tried to continue to be 

creative know it. Whatever your faith, come for a few moments during 

this busy week and be encouraged, inspired, refreshed and renewed. 

Take some time amidst all the new information to reflect on why you 

are here and what you truly want to do with all you are learning.

Career Patterns and Team Tools  

JoAnn Braheny, Class #4302, September 29, 2:00 PM 

Four Basic career paths are explored, identifying what motivates and 

rewards you. If your path doesnõt feel comfortable, or what you want to 

do isnõt fitting what others want you to do, youõll find this class a liberat-

ing experience. JoAnn uses practical tools to assess your individual 

work-styles to help you find your most productive environment and 

workmates. You wonõt get this anywhere else!

Different Strokes: Building Your Creative Team  

JoAnn Braheny, Class #4401, September 29, 4:00 PM 

Is your writing more abstract or concrete? Are you an introvert or extro-

vert? Do you like to keep your options open or want to nail things down 

quickly? A quick quiz (no grades!) will reveal your individual prefer-

ences. Weõll discuss how to apply those to all your teamwork including 

collaboration. These are among the tools JoAnn used at Walt Disney 

Imagineeringõs theme park think-tank to help create teams for projects. 

 

PITCHING 

 

Placing Songs in Film  

Jai Josefs, Class #2106, September 27, 9:00 AM 

 Itõs not just for major labels any more! Independent songwriters are 

making thousands of dollars a year in this wide-open market. Jai 

himself has had over a hundred placements in everything from indie 

films to major network shows like CSI and Cold Case. In this workshop 

heõll demystify the process by answering questions like òWho decides 

what songs get used and where?ó òWhat are their criteria for choosing 

songs?ó and òHow do I get paid and who owns the rights to my songs 

after theyõre used?ó Heõll also answer any other questions you may 

have, and (if time permits) listen to songs and discuss their òpitch-abil-

ityó for this market. 

I Know I Have A Great Song - Now What?  

Jason Blume, Class #3101, September 28, 9:00 AM 

This class is geared to those whoõve already written òundiscovered  hitsó 

ð and those who want to know what to do once they write them. It will 

walk you step by step through everything you need to do AFTER writing 

the song ð to turn it into a HIT. Participants will listen to demos of #1 

songs and learn the inside scoop on producing competitive, reason-

ably-priced demos ð and getting them cut. Topics will include: finding 

a publisher; self-publishing; getting a staff-writing deal; pitching to A&R, 

Producers, and Artists; using independent song pluggers, Taxi, network-

ing; avoiding the scams; and using pitch/tip sheets successfully. 

Pitching to Film/TV Market  

John Braheny, Class #3102, September 28, 9:00 AM 

Thereõs a growing market for both instrumental music and songs in 

the audio/visual market and you can access it in a variety of ways. Iõll 

explain differences between, and relative merits of, pitching to music 

libraries, song placement companies, music publishers or directly to 

music supervisors as routes to audio visual media. Whatõs the role of 

the music supervisor in the selection process? What kind of material 

works? How is music used? What constitutes broadcast quality? How 

do you research the users? What are the best tip sheets for audio/visual 

projects worldwide? What are the legal issues (including work-for-hire 

agreements with musicians and singers)? What licenses are needed? 

How do you prepare and present your music? What can you earn and 

how do you get paid? This class will answer those questions. Handouts 

include: Film//TV tip-sheet list, sample combined Synchronization/Mas-

ter Use License, sample cue sheet, sample Work-For Hire Agreement.  

PUBLISHING 

 

Music Publishing Made Easy  

Bob Dellaposta, Class #1105, September 26, 9:00 AM 

Why give half your money away when you can keep it all? Learn how 

easy it is to begin a new business that will grow in value and help you 

make contacts that you could never make as a songwriter. Bob Della-

posta has been making a living as a self publisher for over 15 years. He 

Class descriptions continuedé
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will explain step by step how simple it is to start a company and provide 

you with all the contracts and licenses youõll need to get up and 

running. Everything will be discussed from songpluggers, pitchsheets, 

etiquette, equipment, demos, sub-publishers and all questions will be 

answered as time permits.

How To Think Outside the Box And Make $$$$$ In Music Publishing  

Bob Dellaposta / Class #1203, September 26, 11:00 AM / Class #2103, 

September 27, 9:00 AM  

Learn the secrets of a successful indie publisher who is actually making 

a living while pursuing that elusive life-changing major cut. Bob Del-

laposta has had over 1100 commercial cuts to date and several movies 

and television placements. In this class Bob will share his unusual and 

successful methods that are guaranteed to work all over the world. 

You, too, can make $$$$$ with the songs you already have and learn 

valuable tips that will make you think differently about your next demo 

session and about the music business.

How I Landed a Staff Writing DealéAnd How You Can Too   

Liz Hengber, Class #2304, September 27, 2:00 PM / Liz Hengber, Class 

#4402, September 29, 4:00 PM 

This course is designed for the songwriter who finally needs his or her 

questions answered.  Questions like.....How do I get in to see a Pub-

lisher??  Why wonõt they return my calls??  How do I go about getting 

a staff writing deal?? Where do I find cowriters??? Liz Hengber teaches 

this course by revealing her struggles when she was still a waitress wait-

ing to be recognized as a writer.  Part lecture and part open forum, this 

course will open your eyes and give you insights to how to begin your 

journey.  All levels welcome.

Publishing Agreements Made Easy 

Matthew OõBrien, Class #2309, September 27, 2:00 PM 

This class will thoroughly explain the different types of agreements that 

songwriters enter into with publishing companies. If you are a songwriter 

(or a publisher!) who wants to protect your rights and maximize your 

earning potential, you will need to know the basic terminology and 

what is fair and standard under your particular circumstances. How 

to resolve issues such as advances, royalties, duration, ownership and 

control can make the difference between a great deal and a bad 

deal. This class will equip you with all the information you will ever need.

What Publishers Really Want In Songs and Writers  

Susan Tucker, Class #3109, September 28, 9:00 AM 

A serious look at what a music publisher looks for in the songs that 

come across their desks.  An inside look at song pitching from the 

perspective of a music publisher.  Who gets the staff writing deals and 

why.  How to get single song contracts.  This class is for any songwriter 

that is pursuing publishing contracts.

Getting Songs into Movies and Television and Other Publishing Income 

Streams Explained  

Matthew OõBrien, Class #3308, September 28, 2:00 PM 

The use of music in movies and TV has exploded over the last few 

years. This class will explore how to get your songs used, how much 

money can be made and how to structure those deals. The class will 

also touch on the other ways income is generated, including records, 

ringtones, performances, videogames and many more.

Happy Hunting: Your First Publishing Deal  

Mike Doyle,  Class #3403, September 28, 4:00 PM / Class #4103, Septem-

ber 29 9:00 AM /Class #4204, September 29, 11:00 AM 

Learn the unspoken doõs and donõtõs of getting your first deal. From 

what quality demos do I need, to how long until I call back after the 

first meeting? Hear the info and etiquette necessary to give yourself a 

fighting chance in this crazy business.

Everything Songwriters Need to Know About Copyright in the Digital Age 

Matthew OõBrien, Class #3408, September 28, 4:00 PM 

This class will focus on the fundamentals of copyright law that every 

songwriter should know and is explained in a way everyone can 

understand. Topics covered will include, What are my rights? How do I 

protect them? How do I avoid violating otherõs rights? How do I register 

my copyrights? How are the new technologies affecting my copy-

rights? Whatõs the difference between a copyright in a song and in a 

record? How are songwriters paid for the use of their copyrights? Any 

and all questions will be answered, so do not hesitate to bring some 

with you.

How to Get A Publishing Deal  

Niles Borop, Class #4301, September 29, 2:00 PM 

A way beyond the basic discussion of what is involved in getting a pub-

lisher to be interested in signing you to an exclusive agreement. We will 

cover not only the usual what is a publisher looking for in a writer, but 

we will also get into the details of why. We will also talk about practical 

things a writer can do to gain the attention of a publisher. Perhaps most 

important, we will discuss the importance of building and maintain-

ing credibility in the industry whereby a publisher may even seek you 

out. Both writers and publishers have their own legitimate needs and 

agendas when they begin to work together. Rarely do writers take the 

time to understand the publisherõs side of the desk and realize that by 

meeting the publisherõs needs, writers can meet their own needs.

STUDIO 

 

How to Equip a Great Sounding Home Studio With Minimal Expense 

Fett, Class #2104,September 27, 9:00 AM 

Today, there are more choices than ever for setting up a home studio.  

Itõs possible to have a great-sounding studio that doesnõt cost an arm 

and a leg, but only if you know how to get there.  If youõre thinking 

about setting up a home studio and donõt know where to start, or 

already have one and just want to upgrade it, this class will tell you 

what issues to consider, what pitfalls to avoid, what options are avail-

able today, and how to make them work for your needs. This class 

focuses on the gear; if youõre also looking for instruction on recording 

or production techniques, check out Computer-based Recording and 

Overdubbing and Production Secrets of The Pros: How To Make Your 

Home Recordings Sound Like the Big Dogs.

Computer-based Recording and Overdubbing  

Fett, Class #2204, September 27, 11:00 AM 

Todayõs computer recording technology is powerful and robust, but 

it can also be confusing and frustrating.  Whether youõre just starting 

out and have never used a computer for recording before, or have 

a computer recording setup and want to use it more effectively, this 

class is for you.  Through step-by-step examples using a real computer 

recording setup in the classroom, this class takes you through the pro-

cess by clearly explaining topics like setting up and using an audio/MIDI 

hardware interface, recording with DAW software, using a click track, 

using Direct Monitoring to deal with computer latency, proper project 

setup and good computer recording habits (e.g., backups), and using 

templates to save time and avoid frustration.  This class also touches on 

some of the latest computer-based recording gear available. This class 

focuses on good fundamentals of computer-based studios and the 

up-front, recording part of music production.

The Perfect Chart (And How To Write It)  

Tom Manche, Class #2307, September 27, 2:00 PM 

A great chart saves time and money, makes musicians happy, and 

contributes to great performances on stage or in the studio. Learn how 

to create a clear, concise roadmap of your song. Includes a discus-

sion of the Nashville number system-knowledge of music theory not 

required.

Song Production vs Artist Production  

Kim Copeland, Class #2403, September 27, 4:00 PM 

Production tips that will help you òselló your songs to audiences.  

Production tips that will help you òselló yourself as an artist. Learn the 

difference.  Learn what to expect from your producer in each situation 

and what you should pay your producer in each case.   

Get Better in the Bedroom (Or Wherever You Record At Home)  

Tom Manche, Class #2406, September 27, 4:00 PM 

Weõll look at smart mic techniques, savvy use of effects, mixing 

know-how, and other production tips to get the best sound out of your 

home studio. Tomõs former studio in L.A. was in his bedroom, where he 
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produced tracks that received worldwide radio airplay, awards, and TV 

& film placements.

Talk the Talk & Beat the Clock: How to Get the Most Out of Your Limited 

Studio Time  

Tom Manche, Class #3110, September 28, 9:00 AM 

Recording engineers and studio musicians want to give you what you 

wantéreally! Learn how to communicate your vision of a song to your 

studio òteamó even if you donõt know a souffl® or a reverb from a 

flanger. Also, see how smart preparation for your session can head off 

unwanted and costly surprises. 

Making Great Songwriting Demos & Getting Them Heard  

Cliff Goldmacher, Class #3204, September 28, 11:00 AM / Class #3303, 

September 28, 2:00 PM 

This workshop is for songwriters who would like to streamline the demo 

process, keep their demo budgets in check and maximize the return 

on their investment while still ending up with great sounding recordings 

of their songs. This class covers pre-production, working with session 

musicians and vocalists, demo production and the preparation for, and 

pitching of, finished demos.

ProTools For Songwriters  

Roger Alan Nichols,Class #3307, September 28,2:00 PM / Class #4304, 

September 29, 2:00 PM / Class #4406, September 29, 4:00 PM 

A simple but helpful overview on how to use ProTools, the industry stan-

dard recording format, to òcaptureó high-quality song demos. This class 

will provide the basics on how to get the most out of your home studio 

resulting in projects that will get a second listen. The class will cover: 

Basic techniques of setting up a session, making a recording including 

how to record a song in preparation for additional instrumentation, 

selecting and navigating through effects, Auto tune demystified, Final 

mixing techniques, and The Completed Project.

How to Talk To The Band  

Ellen Britton, Class #3402, September 28, 4:00 PM  

This fun and fascinating class will take you beyond the òpoint and 

gruntó method of communicating with musicians.  Weõll have a pro 

drummer and bassplayer on hand to demonstrate grooves, explain 

the lingo, and answer questions so you can be better prepared for 

your next demo session or sit-in-with-the-band opportunity.  Essential 

for anyone involved in any aspect of making music:  writing, singing, 

performing, recordingé

Production Secrets of The Pros: How To Make Your Home Recordings 

Sound Like the Big Dogs  

Fett, Class #3404, September 28, 4:00 PM 

How do they get those sounds on popular records?  Why donõt my 

own demos sound as polished as the big dogs?  If youõve been asking 

yourself these types of questions, this workshop is for you.  This class 

emphasizes the back-end mixing and mastering part of the recording 

process (as opposed to initial recording and overdubbing).  It goes into 

specific detail on production secrets like proper settings for compres-

sion, EQ and effects, effectively using the Stereo Sound Stage, and 

beefing up specific parts to make them stand out in a mix.  It also 

explains why mastering is essential to getting a polished, òradio-readyó 

sound, and how to do it.  Some before-and-after audio examples will 

be played in the class, and some specific gear recommendations are 

also included. This class focuses on production techniques.

Making Great Songwriting Demos & Getting Them Heard  

Cliff Goldmacher, Class #3406, September 28, 4:00 PM 

This workshop is for songwriters who would like to streamline the demo 

process, keep their demo budgets in check and maximize the return 

on their investment while still ending up with great sounding recordings 

of their songs. This class covers pre-production, working with session 

musicians and vocalists, demo production and the preparation for, and 

pitching of, finished demos.

Learning To Love Nashville Numbers

Ellen Britton, Class #4102, September 29, 9:00 AM 

If you can count to 8, you can learn this common sense language ð a 

must for songwriters, singers, and players alike.  Whether or not you play 

an instrument, youõll want to learn how to òtalk numbersó -- and thereõs 

no algebra required, so donõt be left out of the loop any more! 

How to Write Charts Like A Pro With The Nashville Number System  

Mark T. Jordan, Class #4105, September 29, 9:00 AM / Class #4205, 

September 29, 11:00 AM 

Save time and money at your next demo session and impress the 

pickers with clean, easy-to-read, professional looking charts.  Veteran 

studio and touring pro teaches you the Nashville Number System, all the 

musical symbols, and where to use them.  Recommended for beginner 

and advanced as well; some knowledge of guitar or piano helpful but 

not necessary.  Bring notepad and paper and a desire to sharpen your 

craft for a fast-paced 90 minutes of fun. 

 

VOCAL  

 

Harmony Singing By Ear: Oh Yes, You Can!  

Susan Anders, Class #2201, September 27, 11:00 AM 

Come ready to sing: we will mostly focus on how to hear and sing 

simple parallel harmonies above and below a melody by learning 

a bit of harmonizing theory, then applying that to several songs. If 

time allows weõll also look at block chord harmonizing (òoo-oohsó), 

counterpoint, call-response, and other ways of harmonizing heard in 

country, pop, rock and R&B. Previous Songposium attendees of this 

class are welcome to attend--weõll be singing different songs this time. 

Prerequisite: modest ability to carry a tune. Music theory or instrument 

playing ability is not required.

What Every Singer Needs to Know  

Susan Anders, Class #2301, September 27, 2:00 PM 

Whether you are a complete beginner or are gigging five nights a 

week, knowing the essentials of good voice technique will improve your 

vocal quality, strength and endurance. Using exercises and songs weõll 

go through all the elements: breathing, posture, resonance, how to 

increase your range and volume, how to get and stay in tune, how to 

warm-up, and how to build and maintain your voice. Recommended 

for beginning to professional singers, singers who have sung on their 

own and want to know if theyõre doing it right, songwriters who want to 

know how to make their songs more ôsingableõ, and producers looking 

for tricks to help their singers.

The Singing Sparkle: Ten Things That Can Make The Difference Between 

Good and Great Singing  

Susan Anders, Class #2401, September 27, 4:00 PM 

We will look at ten technical, psychological and vocal performance 

problems and their solutions that can take you to your next level of 

singing. Breathing, posture and other typical vocal issues will not be 

discussed here; weõll be looking at vocal specifics like finding the ôpingõ 

in your resonance, vocal fine-tuning, building low-end accuracy, non-

Las Vegas delivery and what can kill or revive your singing soul. Suitable 

for beginners to pro singers.  Recommended for singers at all levels of 

ability.

The Magic Class  

Debbie Beinhorn, Class #3301, September 28, 2:00 PM 

Out of all the tricks presented in the first two workshops, find out which 

bunny vocal producer Debbie Beinhorn pulls out of her hat to magically 

transform frogs into singers.  Witness this òhands onó application of the 

Beinhorn Vocal Method to songs!

Exercises To Identify, Strengthen And Coordinate Muscles Used To Build 

The Body For Singing  

Debbie Beinhorn, Class #3401, September 28, 4:00 PM 

In every song there are vocal òchallengesó.  Beinhorn isolated and 

solved these problems by developing specific exercises to overcome 

them.  The end result is a strong and healthy vocal instrument.

Concepts and Application of The Beinhorn Vocal Method  

Debbie Beinhorn, Class #4201, September 29, 11:00 AM 

At age 8, Debbie Beinhorn first heard her voice on her Dadõs reel to reel 

òWebcoró recorder and knew she was in trouble (and so was anyone 

else who heard her)!  Discover the non-traditional concepts she devel-

oped when all other òsing from the diaphragmó vocal methods failed.  

In this class you will experience immediate improvement in vocal tone, 
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Song Camp 102 is a stand-alone program, headed up by hit songwrit-

ers Jason Blume and Steve Seskin. This multi-faceted camp has a large 

and varied faculty allowing the participant to choose from a menu of 

offerings depending upon personal interest and preference of class 

subject. From melody, to rejection at its finest, to the art of the publish-

ing deal, to rewriting, to the doõs and donõts of Music Row ð youõll be 

inundated with the tools and information that are the pieces to the 

elaborate puzzle ð How Do I Write and How Do I Succeed? Open to 96 

participants.

SONG CAMP 102 FACULTY*:

Jason Blume òBack to Your Heartó is included on the Backstreet Boysõ 

Grammy-nominated Millennium album, which was named Billboardõs 

òAlbum of the Year.ó òDear Diaryó (co-written with Britney Spears) is 

included on Britneyõs Grammy-nominated Oops, I Did it Again, and 

is Blumeõs second cut with the pop superstar. Other hits include John 

Berryõs Top 5 country single, òChange My Mindó and Steve Azarõs 

country hit, òI Never Stopped Lovinõ You.ó

Steve Seskin òI Think About You,ó Collin Raye, òLifeõs A Dance,ó John 

Michael Montgomery, òAll I Need To Know,ó Kenny Chesney, òDaddyõs 

Money,ó Ricochet, and one that time could easily turn into a standard, 

òDonõt Laugh At Me,ó recorded by Mark Wills.

Skip Ewing òI Believe,ó Diamond Rio, òYou Had Me From Hello,ó Kenny 

Chesney, òLove, Me,ó Collin Raye, òSomething That We Do,ó Clint 

Black, òWish You Were Here,ó Mark Wills, and òSomeone Elseõs Staró and 

òRebecca Lynn,ó both for Bryan White.

Gary Burr Garyõs songs have been recorded by Kelly Clarkson, Clay 

Aiken, Faith Hill, Tim McGraw, Garth Brooks, Ricky Martin, Christina Agu-

ilera, and many more. His hits include òI Already Do,ó Chely Wright, òTo 

Be Loved By You,ó Wynonna, òI Try To Think About Elvisõó Patty Loveless, 

òWatch Me,ó Lorrie Morgan, òIn A Week Or Two,ó Diamond Rio, and 

òWhat Mattered Most,ó Ty Herndon.

Tim Johnson òI Let Her Lieó by Darryl Singletary in 1995. That opened 

a lot of doors and, subsequently, his songs have been recorded by 

many of Nashvilleõs finest artists. He has had several number one songs, 

òThank God For Believersó for Mark Chesnutt and òSomeone You Used 

to Knowó by Collin Raye. Other hits include òMaybe Heõll Notice Her 

Now,ó òThis Heartache Never Sleeps,ó and òShe Misses Him.ó Tim is cur-

rently on the charts both as producer of Blaine Larsenõs òI Donõt Know 

What She Saidó and as writer of Diamond Rioõs òGod Only Cries.ó

Rivers Rutherford òShut Up and Drive,ó Chely Wright, òUnconditional,ó 

Clay Davidson, òSmoke Rings In The Dark,ó Gary Allan, òBring It On,ó 

Keith Harling, òAinõt Nothing ôBout You,ó Brooks and Dunn, òReal Good 

Man,ó Tim McGraw, òWhen I Get Where Iõm Going,ó Brad Paisley, 

òShe Donõt Tell Me Toó and òIf You Ever Stop Loving Me,ó Montgomery 

Gentry.

Liz Hengber òFor My Broken Heart,ó òItõs Your Call,ó òAnd Still,ó and 

òForever Love,ó all for Reba McEntire, òSheõs More,ó Andy Griggs, and 

òUnconditional,ó for Clay Davidson. Author of newly-published òThe 

Doõs And Donõts of Music Row.ó

Craig Caruthers In recent years Craigõs songs have been recorded by 

artists including: Trisha Yearwood, Kathy Mattea, Lorrie Morgan, Sons 

Of The Desert, Kate Markowitz, Andrea Zonn, Steve Seskin, Berkley Hart, 

and Peter, Paul and Mary.

*faculty subject to change

Dates: September 22-24, 2006  

Cost: Members $425.00 plus lodging,  

Non-Members $525.00 plus lodging 

Ways to sign up:  

Online at www.nashvillesongwriters.com or over the  

phone at (800) 321-6008.  

SONG CAMP 102  
KICKS OFF SONGPOSIUM WEEK 

NSAI MONDAY  
REGISTRATION
Submit your song for the NSAI Monday panel  
critiques!  A selection of songs will be pre-selected  
for critiques from our panels of pro songwriters and  
publisher/A&R reps.  You may also bring your song  
to the panel and submit it before each panel starts;  
however, for a better chance to get your song  
heard send your song to:  NSAI, ATTN: NSAI Monday,  
1710 Roy Acuff Place, Nashville, TN 37203.  All songs  
must be received by Friday, September 8, 2006, for  
pre-selection consideration.  Please submit only one  
song per registrant for critique consideration.  Songs  
chosen for critique are at NSAIõs discretion. 

Name: ________________________________________________________________ 
Address: _________________________________________________________ 
____________________________________________________________________
City/State/Postal Code:________________________________________________ 
Province/Country: _____________________________________________________
Phone: ___________________________________________________________  
E-mail: __________________________________________________________

Please Choose on of the following three options:

Ç I want to register for BOTH panels. 
$100.00 ($80 for NSAI Members) 
Pro Songwriter Panel (9:00 ð 11:00 AM)  
Publisher and A&R Panel (1:00 ð 3:00 PM) 
Monday, September 25, 2006

Ç I want to register for ONLY the morning panel. 
$50.00 ($40 NSAI Member rate)  
Pro Songwriter Panel  
9:00 ð 11:00 AM, Monday, September 25, 2006

Ç I want to register for ONLY the afternoon panel. 
$50.00 ($40 for NSAI Members)  
Publisher and A&R Panel  
1:00 ð 3:00 PM, Monday, September 25, 2006

Panels will be held at  
Belmont Universityõs Maddox Grand Atrium

Include a check/money order or pay by credit card:

Ç AMERICAN EXPRESS / ÇMASTERCARD /  
Ç VISA / Ç DISCOVER   
Card #: ________________________________________________________ 
Expiration date: _________________________________________________ 
Name on card: ________________________________________________________  
Total Amount to be charged:  $________________________________________
Signature: _____________________________________________________________

Make check/money order payable  
(U.S. funds only) to:  NSAI 

Mail Form to:  
NSAI Monday 
1710 Roy Acuff Place,  
Nashville, TN 37203

Signature: _____________________________ Date: _______________________
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