SUMMER 2006

Mark Your Calendar For Songposium Week
2006 0 The ONLY Comprehensive, Week-long,
Educational Event Exclusively For Songwriters

September 22-30, 2006

|

| ARRIVALS

| Hungry Lyricist ......cccocneeninnees Los Angeles
Guitar Shredder .......oenusnnnns Scranton
Budding Writer...................... Boston
Determined Diva........cccuenuees Detroit
Aspiring Tunesmith .... ..Tucson
Prospective Performer ........ Philadelphia
Songwriting Sensation......... Seattle

—_—

Your First Cut...........
| Guitar Instruction

| Secret of Songwriting
Copyright Law Basics..
‘ Building Better Soi

| =

Songposium:
0Where t0?0
0Anywhere!d

DEPARTURES
= Effective Melodies...............Nashville
== ’ Writing Pop Songs .. A

Songposium is a unique experience because

it provides attendees the opportunity to pick
from over 100 classes on various topics taught
by some of the top songwriters in the indus-
try. Couple that with nightly oBluebird Caf@d
shows featuring Americals top songwriters, the
OWorldis Largest #1 Partyé and mind-boggling
networking opportunities.

Do you need voice lessons to improve the way
your songs come across? What about learning
to chart songs using the Nashville Number
System? Maybe you are interested in starting
your own publishing company? All of those
opportunities and more will be available at
Songposium 2006!

continued on page 3

Tin Pan South
2006 - In Review

Special photo section from
the 2006 Tin Pan South
Songwriters Festival and
Songwriterds Symposium.
see pages 11 & 12




6th Annual CMT/NSAI Song Contest
Winners Announced

~ Grand Prize Winner ~
oThe Big Pictureo, Zane Wiliams, Nashville, TN

~ CMT Listeneris Choice Winner ~
oWhat If | Canito, Elizabeth Marlowe

~ Finalists ~
0The Love You Canit Haved, Liz Miller/Anthony Newett, Conshohocken, PA
0Across His Backd, Chris Caminiti/Chris Donohoe, Spring Hill, TN
oltds A God Thingo, Tina Dod/Steve Amos, Wichita, KS
0Somewhere South Of Blued, Will Hopkins/Claire Ulanoff, Nashville, TN

~ Runners-up ~
0Getting Over Youd, Liz Miller/Anthony Newett, Conshohocken, PA
6Uneasy Chaird, Greg Valente/Billy Dalton, Greenville, SC
o0What Goes Around Comes Aroundd, Van Preston, Bellevue, TN
0Songbird6, Steve Smith, Russellville, AR
oTennessee To Me6, Wade Quick, Smyrna, TN
0Caught In The Undertowo, Johnny Spears, Dickson, TN
oMaybe Itds Heartached, Jeff Stilman, Waterford, Ml
o0You Never Lost Your Loveo, David Stewart/Armand Mele, Brooklyn, NY
0The Way Sheds Looking At Youo, Craig Bowen, Lavergne, TN
0Goodwill Coatd, Tom Bohn, Decatur, GA/Robert George, Cochise, AZ

~ Honorable Mention ~
OFriendso, John Voss, Monroe, Mi
0You Always Love Me Better When I6m Goneo, Patti Burt/Beau Burt, Hutchins, TX
oTeaching Me To Love6, Tom Bohn, Decatur, GA
o0Sweet Heavend, Marci Garrett, Siloam Springs, AR
olf It Hadnit Felt Like Rain6, Sandie Thurston/Bob Clay/Sandra D. Wiliams, Dumfries, VA
O0Haunted Highwayo, Judy Greer/Robin Earl, Nashville, TN
oLights Of Homed, Steve Smith, Russellville, AR
o0Separate Heavenso, Jackie Scully, Mukwonago,W!
012 More Songs6, Tammy Fowler, Nashville, TN
0lom In Loveo Eric Studebaker, Niceville, FL
0God Didnit Mean It6, Cheryl Ashton/Cathy Serum
oMommads Kind Of Boyd, Steve Hosteller/Jane Hardin, Mishawaka, IN
0All | Heard, James Blaney/Trent Jeffcoat, Brentwood, TN
o0Thatis When | Knewd, Tom Bohn, Decatur, GA
oSun Donét Shine6, Dave Wilson/Kelly, Garland, TX
0My 57 Chevroleto, Art Richards, Somerville, NJ
oRutd, Deirdre Flintd, Philadelphia, PA
oWho Will | Tellé, Bob McCormick, West Chester, PA
oHe Talks About The War6, Susan Smith, Antioch, TN
o0Casualty Of War6, Mark Petit, Atlanta, GA
OBiscuits and Wineo, Lynn Willbanks, Nashville, TN
00ff6, Tammy Fowler, Nashville, TN
ORideo, Bruce Dallas/Ron Bolton, Santa Fe, TN
0Stumble and Rise6, Will Hopkins/Claire Ulanoff, Nashville, TN
0She Rode The Bulld, John P. Logan/Chuck Smith, Alexandria, VA
oDrivind In Loved, Steven Tassone/Stephen A. Lawrence, Barrie, Ontario, Canada
OHe Loves Her6, Tammy Jason, Calgary, Alberta, Canada
0Digging Up Dinosaurs6, Garth Baker/Dan McVeigh, Mississauga, Ontario, Canada
ol Call It Paradise6, Alex Sinclair, Toronto, Ontario, Canada
oOHearts On Fire6, Alison Hogan, Victoria, British Columbia, Canada
ORed Letter Dayo, Walter Pappas, Silver Springs, MD
OPretty In Goodbyed, Jenny Brennan, Nashville, TN
00ne Exit Past Heavend, Robert Haas/Kristin Massey/Gigi Swanson
ol Dondt Wanna Talk About Itd, Edmond Ramsey/Kim Ragans
0Sometimesd, Andrea England, Toronto, Ontario, Canada
ol Found Youd, Joe Lickteig/Mike Lane, Littleton, CO
oYou Didnét Leave Meo6, Nancy Laberge, Calgary, Alberta, Canada
O0How To Quit You6, Lance Sims, Seoro-Wooley, WA
oln Love This Wayo, Slade Crabtree/Cheryl Murdock, Austin, TX
0A Long Way Homed, Robert Dale Klein, Arnold, MD

Get your songs ready for the 7th Annual NSAI Song Contest!
The 2006 contest will run August 1, 2006 - November 30, 2006.
Stay tuned to www.nashvillesongwriters.com for details!



Songposium: THE Week To Be In Nashville

continued from page 1

Songposium
2006 Schedule*

September 22-24
Song Camp 102

September 23
Song Camp 102 Faculty Concert at
Douglas Corner

September 25-29
Up to 120 Songposium Classes

September 25-30
Bluebird Club Shows

September 28
Worldis Largest #1 Party

September 29
New Coordinator Training

Songposium 2006 Faculty*:

Susan Anders, Danny Arena, Jane Bach, Marc-Alan Barnette, Debbie
Beinhorn, Rick Beresford, Jason Blume, JoAnn Braheny, John Braheny,
Ellen Britton, Mark Cawley, Barbara Cloyd, Kim Copeland, Bob Del-
laposta, Mike Doyle, Fett, Kye Fleming, Phil Goldberg, Liz Hengber,
James Dean Hicks, Gracie Hollombe, Mark T. Jordan, Jai Josefs, Sara
Light, Kelly Lovelace, Pat & Pete Luboff, Tom Manche, Randi Michaels,
Nancy Moran, Matthew OiBrien, Ralph Murphy, Pat Pattison, Jeff
Pearson, Hugh Prestwood, Jim Reilley, Paul Reisler, Patti Ryan, Denny
Sarokin, Steve Seskin, Jana Stanpeld, Gary Talley, Susan Tucker, Doak
Turner, Jerry Vandiver, Deanna Walker, and D. Vincent Williams.

Last yeards Songposium classes included
Dos & Donits Of The Nashville Music Industry, Demos: Why, Where
& How, Songwriting Contracts & The Income Stream,Your First Cut,
The Unwritten Rules Of Co-Writing A Christian Song, The Nashville
Number System, Music Publishing, Advanced Craft, Resources & How
To Use Them, Writing Pop Songs, Networking, Guitar Instruction,
Effective Melodies, and many, many more! [

*Schedule and faculty are subject to change.

Hereds what some of last
years attendees had to say:

0Thanks so much for your amazing work planning

Songposium. | had the greatest time and learned a lot.

In fact, by the time I got back to LA, my brain felt like

it was going to explode! But your dedication to NSAI

and the extraordinary work you do, never ceases to

amaze me! Congratulations on another fantastic event!o
~ Felice Keller

othe instructors were
fabulouso

0Thank you for pulling off a wonderful Songposium
Week! Everything was so well organized, the instruc-
tors were fabulous, etc. | appreciate this opportunity to
learn so much about songwriting and the music business
in general. A lot of this information is never dissemi-
nated, and sometimes takes years to learn the hard way!
Thank you again for a wonderful NSAI week. I look
forward to seeing you in the near future.6

~ Lisa Hanna

o[an] opportunity
to learn so
much about
songwritingé

0Thanks for a terripc Songposium. It was the best-run
event Iive attended, and | was impressed with your efp-
ciency as well as your friendliness, and that of the other
NSAI staff. All of my (10 attended class) instructors
were good, and quite a few were exceptional. | came
away with lots of pertinent dinputd, and some clear
direction about what my next step(s) should be. 1 look
forward to seeing you again when 1 return to Nashville.6
~ John Nimock [¥



Pro Online Chat: Don Rollins Advises NSAI
Members On oPlaying The Nashville Gameo

If you missed the prst NSAI Pro Online Chat of
2006 with hit songwriter Don Rollins (01t 5 OiClock
Somewhered), then check out the transcript below!
Remember, NSAI& Pro Online Chats are EXCLU-
SIVELY for NSAI Members. Log on to www.
nashvillesongwriters.com at 7 p.m. (8 p.m. CST) on

the prst Wednesday of each month to talk with your
favorite hit songwriters.

Excerpts from the Don Rollins Chat Transcript
- 02/01/06

MODERATOR: Welcome to tonightls NSAI
Online Pro Chat with pro songwriter Don
Rollins. Don will be here from 7 PM 6 8 PM
(CST) to chat with you and try to answer any
questions you might have. He will share his
experiences with you and provide insight to the
music industry. We will try to get to as many
questions as possible, but we wonit be able to
answer them all. Thanks for joining us! Letis get
started.

Q: Don, who was the person most inyuential in giving
you your prst big break?

DON: Guy named Richard Orga, who pub-
lished a friend of mine.

Q: Don, what was your inspiration behind 0Five
OiClock Somewhere?d

DON: 0Five OiClocko was inspired by a guy I used to teach with, we
drank a lot of beer!

Q: Don, what NSAI benepts do you think would help songwriters trying to break in
the most?

DON: NSAI provides a network, which is essential in this business; it
also provides some access to ears that are hard to get to on your own

Q: Don, There seems to be a trend toward Pop sounding songs, do you think the old
type country songs are a thing of the past?

DON: Country music tends to move in cycles, so if there is a pop trend
you can bet things will swing back eventually...really retro music is an-
other issue.

Q: A bunch of us are out-of-towners and are trying to pgure out if you can be suc-
cessful selling songs long-distance. Youdre entry into song writing was pretty varied.
Any advice on how to stay connected and sell your songs from a distance?... or move to
Nashville?

DON: Long distance writing is really tough, 1 needed to be here at least
some of the time to be around people who were doing this every day

- itls different if you are a working musician and have an audience to play
for at home.

Q: Do you think aspiring writers should make full demos or quitar/piano/vocals?
DON: Unless you are willing to come here and make demos that are on
a par with the ones done by the pros, a guitar or piano vocal is best in
most situations, again, if you have a band, thatfs different

Q: Whatfs the best piece of advice that you can give to an unsigned songwriter.
DON: The best thing that I can say to anyone seeking entry to this asy-

NSAIis Capital Campaign Closing in May!

We are getting our Contributor Wall design ready in preparation for falbri-
cation this summer. The wall will list the names of Contributor level donors
at the Top Ten ($100), Top Five ($250) and No. 1 ($1000) levels. There is still
time to be included so if you are interested in having your name on the
wall, please contact Erika Wollam-Nichols, Director of Development, at

615/256-3354.

Thanks so much to everyone who has contributed to NSAIlis Music Mill
fundraising campaign. We look forward to having you be a part of the

building o forever!



lum is to expand your network; people tend to
work with whom they know and who they are
comfortable with.

Q: What is your process for writing, do the lyrics come
to you rst or the music, or more together.

DON: 1 like to write to a melody that is already
happening. I donit know too many pros who
write from the lyrics out

Q: Are the music business registry/contact books/mags
worth the $ to new writers to invest in?

DON: contact books are ok, maybe once... |
wouldnit spend a mint there...get to know real
people

Q: Don, what do you think about working with Nash-
ville studios long distance for demo work? DON: Be
REALLY careful with studios that solicit out
of town business....a few are ok but there are
some rip-offs tHere

Q: What proportion of the songs you write are co-writes
versus by yourself?

DON: | co write almost everything, but that is
just laziness and facing the business reality that
2 publishers pitching are better than 1

Q: I am located in Canada and signed to a small
publisher in Texas. Without the face-to-face contact
how often should I expect contact with my publisher? In
other words if they are reputable should they be plling
me in periodically on the progress of my songs if I initi-
ate the contact?

DON: Has the publisher gotten you any cuts?
If they have then they may be on track, but be
careful.

Q: Is playing in the round in Nashville a good thing to
do?

DON: Rounds are great if you use them to
expand your network...donit expect to get odis-
coveredd there.

Q: what should we look for to know the good ones from
the rip-offs? Is the general rule, if anyone asks you to
put money up front, they are probably scammers?
DON: On the whole...but use your gut, and ask
around...ask the co for references and check
with the better business bureau. Word to the
wise: if it sounds too good to be true, it usually
is.

Q: Don, what is your best advice on taking an idea and

turning it into a song?
DON: Ideas are the essential element in any

song, as someone who writes every day, that is the toughest part of the
job; pnding a great idea.

Q: what are the most important elements as far as quality of sound that a demo
should have?

DON: A demo should have the words clearly audible and the
instrument(s) should be in tune...those will kill you.

Q: If you have some BIG name friends in the business does it help to drop those
names while networking with new people who donit know you, or does that leave a bad
taste in their mouths?

DON: Donit drop names. get the BIG friends to make introductions,
which will help.

Q: Is a publisher the only way to get your songs to the artists? Is it ever OK to hand a
cd or ask to play a song for an artist if you come in contact?

DON: I would not pester artists you donit know, that is really not well
received

Q: Don, What do suggest for the out-of-towners to get songs to publishers... any
chance at all for someone not in Nashville?

DON: Out-of-towners will have a harder time, one avenue is to try to
get songs to local bands where you are, audience testing is golden, and
you never know who will hear

Q: I and my partner are pursuing publishing. Ve have a nice Pro-Tools setup and
can produce the songs at a strong level. How important is that on the front end. Also,
should we insist on pnding a female vocal to sing the dchickd songs we write as it
relates to publishing?

DON: Production is very important in pop, in country there is a nar-
row window which is hard to imitate without the players we have here...|
would get a girl to do songs that are plainly for females.

Q: What is a ostaff writerd and is that the ultimate goal of someone who just wants
to write?

DON: A staff writer is someone who is under contract to a publisher
and is usually paid a salary called a 0drawo...again it is only as good as
that publisherfs ability to get cuts.

Q: If alocal band is playing your song and is very popular, will it make it harder to
convince an artist to record it? What rights does the local band have to the song?
DON: A local band playing your song is a good thing... I was in Texas
when Mark Chesnutt was signed, and he was playing 0Too Cold At
Home¢ in clubs a long time before that.

Q: Do you sing on your own demos? If not, were do you pnd your demo singers?
DON: | donit sing on demaos, | think there is a noise pollution law;, |
know quite a few demo singers here who are awesome

Q: With all of the downsizing in the biz, are publishers welcoming to new writers?
DON: Publishers are always looking for new talent, small publishers
more than large, they tend to be like investment banks. [¥
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The NSAI Interview: Mentor Williams

Mentor Williams and posse
hanging out at NSAI.
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John Rich stops by NSAI to get updated
and shares stories with Natalie Kilgore, NSAI
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continued on page 11

Just Curious? Bumping into John Rich

NSAl: What albums can you not live without?
JR: Back in Black, AC/DC, and Frank Sinatrais Greatest Hits.

NSAI: If you could have any person, dead or alive, cut one
of your songs, who would it be?
H JR: Frank Sinatra.

[ NSAI: What s your favorite song youdve ever written,
cut or not?
JR: 0The Bed.6 Gretchen cut it on her prst aloum.

NSAI: Are there any strange jobs youive taken to support
your éwriting habit6?

L JR: | fed 600 pigs twice a day.

NSAl: What is your favorite song?
JR: olive Got the World on a Stringd by Frank Sinatra or

Director of Communications; Alicia Jones,  svidnight Riders by Wilie Nelson.
NSAI Membership Director; and Erika Wol-
lam-Nichols, NSAI Director of Development.
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A Handful Of Our Favorite 006 Festival Memories

NSAI would like to extend a heartfelt thank you to all of our Tin Pan
South Sponsors, Performers, Volunteers and to everyone who attended
the 2006 Tin Pan South Songwriters Festival in Nashville, TN. Tin Pan
South 2006 was a huge success and we couldnit have done it without
each and every one of you! Our diverse line-up of performers from
Top 40 Pop Artists and Grammy-Nominated Rock Artists to Critically-
Acclaimed Singer-Songwriters & Folk Troubadours to Nashville-based
Indie Artists and Chart-Topping Country Tunesmiths, provided TPS
with a little something for every music fan. Check out our retrospec-
tive of photos from Tin Pan South Week 2006 for your favorite festival
memories! ¥

Richard Leigh and Ralph Murphy get
their stories straight before the big show.

Will Kimbrough and Rodney Crowell cheer on an amazing Past NSAI Presidents, Wayland Holypeld
performance by Kim Richey. & Pat Alger light up the Bluebird Caf®.

Mark Slaughter, Gunnar Nelson, and Dave I\/Iarshall prove Richard Marx and Gary Burr pop heavy-
Nashville really does rock! weights unite in song.

Did You Miss Tin Pan South?
Dondt miss the amazing Songposium Shows at The Bluebird Caf®!

Monday, September 25th through Saturday, September 30th. Weill be featuring hit songwriters from various
genres of music in two shows every night (except for Monday which will have a late show only.)

Some of the performers last year included Rivers Rutherford, Skip Ewing, Bob DiPiero, Gretchen Peters, Mike
Reid, Roxie Dean and many other great writers.



A Productive Week - Songwriteris Symposium 006

Attendees came from all over to learn about
the craft and business of songwriting at this
yearls Songwriterls Symposium. If you missed
the opportunity to attend Symposium, donit
miss the slew of classes NSAI is offering this
Fall during Songposium Week. See Page 1 and
3 for more details. ¥

Kye Fleming (third from the left) and Mark Cawley (to her left)
from Song Journey Music share their knowledge at one of the
many Breakout With A Publisher sessions.

Beth Nelsen Chapman and Bob Regan
talk and perform at Bart Herbisonds One
Degree of Separation Panel

Songwriters Troy Verges, Philip White, Roxie Dean, and Danny
Wells share invaluable information about the songwriting pro-
fession during the Professional Songwriters Panel.

Cathy Serum and Sherle Ashton cel-
ebrate their win at the Single Song
Showdown.

Publisherds Panel: Pat Higdon (President, Universal Publish-
ing), Don Hodges (VP Catalog Development, Murah Music),
Stephanie Cox (Owner, Larga Vista Music Publishing), and
Woody Bomar (former V.P. Sony/ATV Music Publishing).

Worldos Largest #1 Party

Mark your calendars for the 2006 NSAI/Regions Morgan Keegan Worldis Largest #1 Party on Thursday, September
28th. Presented by Regions Morgan Keegan, CMA, and NSAI, the Worldis Largest #1 Party annually celebrates Nash-
ville-connected writers whose songs have reached #1 over the course of the past year. Taking place during NSAI®
Songposium Week (5 days of over 100 classes), the Worldis Largest #1 Party features good eats, good drinks and dep-
nitely plenty of treats with live music, a fun, informal awards ceremony and networking opportunities galore!  The 2006
Worldis Largest #1 Party will be held in the NSAI and Regions Bank parking lot on Music Row. Beverages are spon-
sored by Budweiser and Jack Danielis. Keep checking the NSAI website for more information as late summeris coolest
bash draws near.
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